=

ANALATLAUNITADY

UANFATANTLLUTLIANTHUY LASUANFATLNNNWULTEAL
nsol
ANUTUUNLTAUNNAMNFTNITONLABATUNIHIDING T

sEALNFANANIAAULANE

AUNINUAUESNTTNNNITNIT AN LUAIT B
d"]ﬁ’nmﬂn%'guum?



a1

o a Y A 1 a Y Y A @ Y 3
mMsdanszuIumsseugied uasulddiSoudiuisowau lamuaiy
@ L] % o w o a osj dy I 1
dnemwiuiniuiarladig anuduSavesmsdisdmsanuluasiiiasiulilldae
4 @ 1 < 1 '
Tz DUMIANYIATZHITNDIANUIANA LA AT DA UAUBIANIAA AN IRDE19

{ a { =] [ @
manzay  TaemwizlunsdldGeunlinnuamnsamgyimiloninanluiedednu

9 v v 1
naudiSoumartiiansnee IdsumsAnmdiegluuuimuzay asinsesviyga

q U

= ]

MmNy wa. 2542 Tatgaa 1 luuas 10 2550831 “msdamsanyd vy

&~ A Yy o v A o = =
uﬂﬂa%\iﬂﬂg']uﬁ']u']ﬁﬂvﬂﬁy 15]@\1%ﬂﬂ?ﬂ?jﬂllﬂﬂ‘ﬂlﬂ“’]gﬁuiﬂﬂﬂWUQﬂQﬂ'J'HJﬁnJ'ﬁﬂ

4
YoIYAAAY”

o % v v a A v A = o o YA
E‘ﬁﬁﬁﬂﬂimﬂﬁq‘ﬂﬂ ’ENﬂﬂ'JﬁJgllagWﬁﬂ?ﬂf?ﬂgﬂﬁ@ﬂiﬂli@ﬂﬂWﬁﬁﬂHWﬁ"l‘ﬁﬁ‘ﬂﬁjll

a 9 1 o 1 ~ 1 9 =& (= 1 =\
AINUFTTNITONAHAIUAN €] fN%J!‘]J‘LW]LLWiWaWJ Tﬂﬂlﬂ“l/‘ﬂ%ﬂ'll!ﬂ'lkﬂ G]NUIZJLWENLl,Glﬂgll

1
o [

1 @ ' 09.11 [~ ' a 4 ]
aualudgrounniu duluddngiasuldanuamnsoduoug Tamaulléne
g A v Y A Ay v = & g @ Vi o
wnnquilazamnsasuirioFouinemu lasasiandninaniill  walaneude

1o 1 o 1 a Jd v 1< ]
ouEUMA MU SnmMse aulvnnssumemy Jerswaidn Wudu win@n

EZ
mandl lasumsiolaldgua  Walanuaninedugndes wmIzay ANNEINIID

T A a 43 1 ) 1 9 J A
Taauiinadulunaazyanasziih ligmsainassanaaulunainnasanniigu

Jd v J1 o
Use Towiodnviiuanodany

Y
v o v 3 A

fa1iU Mo lHNIZUIUMTENEHIAS AT UIUMTFoUS ST VIANNTAN

ansofayluduns awnsorhlddfiia ldedrgndesmumanin vezmangau
AuuSunvessemalne dninauaagnssumamsanuvand Beeivayuld qud
WadmTenmueuRnuazionN Y umAnedesiuasuNII lsa  Sanfulsaseu
an3amen 1sassunaunsen (@ dunad) naylsaSeunjunnaia@euineds
Sulumsdtedaulfianmases  mewegluuuuazndngasmsansuiewanngi

9
ANUENTONABNNME INg LaznI¥183IngY JEALUNTeNAnEIne Ul a8y



dNINNUANZNITUMIMIANEUHITA VoVOUAUAMLFIG AUTHIT AN

U

v A ~ [V ' Y A Y 1 A = 1 A o
uazumﬁﬂummiimaumﬂan AADAVURLNYIVDINNNIUNTINNBLUASTITLAD IUN

=

9 o A o < 1 Y Y v Q) [ A 4 yay ¥ Ao
Gl‘Vifn3@“1!1!\‘]11!?7%3"1]@]@1'3\11@@389 uaz‘ViNLﬂu’leJNEJanﬂmmg‘nhlﬂmﬂmm%

Y Y
a591 adludse Temineramsanyives Ingegreandeunese 14

(1839 UNILA)

@UIBMTAMULNTIUMIMTANH NS



o
=Re

1B

dninnuamzassumsmaaneuvand laaivayuldduiumsidasal{ia
msses MmsnanngluuurazHangasmsanyuieNanNglianumansafiemg
(% U W =S Yo 1 A
MunIng wazmoangy szAuNseNAnIneulae Taglasuanuswionn
TsaFonvoansualydny) d1inOuauznTTUMIMIANUONTY  LAaZTUIANAT -
a o a Av o U [ 4 a o
dunasodldiluganyuaunumsduiuauiseninanndls Jaglseadveanising
091} c&y A Y o a A = £ I J
AN eI NURANMI 1FHangas MInaade uazaieng Favziuilse Teailums
@ aa [ Y (= 1
Waeruvesna Naziluninensoulimvesszmase 1
E4
1 1< LY
nasianil HugietazuuumsaounangnIaaszazaI3ey (Acceleration

Al
Cr .| =

Y] :; d o Y]
Program) !zazﬂangﬂiawumuﬂizauﬂ1im (Enrichment Program) NSV NISUNN

e

A o

ANNABNIOTIAY NUMBDINGY szauNseanAnmaeulae eamsyail I3

=

Yy 9
nadu 14 @y SwunaTdsunsumsdamsanedmsuglianuansoniay Fuaaz
Tisunsuazalsgneudle s1091UMsade 1 @n gilouazumumsaou 1 @y a9510%0

9
ATIao 111l

1. 9180UMIITIMINAUIMANYATAATZEL1IAUTBY  (Acceleration Program)
(Y A J o [ v A A
yaznangasinuyulseaunsal (Enrichment Program) d1M3UNAITeUNNANNTINIGD

WA UNET e sEauTseufnEInoulay

2. fjﬁauamwumﬁﬁauwé’ﬂqmaﬂﬁzammﬁau (Acceleration Program) L8
vangasunulszaumsal  (Enrichment Program) dnsuiiniSouniinnuauiin

wey drumulne seauiseudnuiaeuilae

Aa v Y] [ 4
3. 'i18\‘1111!mi’Jilflmi“l/\l?)m1ﬂaﬂq¢liﬁllfﬂﬂﬂi$ff‘]JﬂT§iu (Extension Program)

FmsuinSesunianuansanay sumeIne seauiiseudnuinouaiy

1 Y] L4 o [
4, ﬂﬁ@t!ﬂ%LLNuﬂWjﬁ@uﬂﬂﬂq%iﬂm?ﬂﬂﬁgﬁﬂﬂ1§m (Extension Program) a1y

v A d'd a 9 [ % =
UNTYUNUANUTTUITONIAY ﬂTHﬂT]sﬂblTlfJ sEAVNseNANYIno a1



5. $1891UN59MTUTLUUNAUINTE IS VU NEFaUNTANUAINITONIAY

Y (% % =
mumm"l‘nﬂ sLAUNTINANEInOUYAY

6. ANOMITANMIGIUNTADULATMIVTHITHANGATA S UTNIToUNTAN

A1UTONIAY @9]}11!51115]1111/]8 igﬁﬂﬁﬁﬂuﬁﬂEWQ’ﬂuﬂﬁWﬂ

7. IWNUMITIVIMINANUNANTATAATLBLIIAUTEY  (Acceleration  Program)
(Y A J o [ v A A
yaznangasinuyulszaunsal (Enrichment Program) d1M3UNAITUNNANNTINIGD

WAY AIUNBISINYY sEAuTTeuAnyIneulany

8. fjﬁauazu,wumﬁaauwé’ﬂqmamzammﬁau (Acceleration Program) L8
viangaswunulszaumsal (Enrichment Program) dnisuiiniSounilinnwanin

WAY AIUNMBISINYY sEauTseuAnyIneulany

av o @ L4
9. 318MUMIIVEMINMUINANGATVe18szaumsal  (Extension  Program)

dmsuinGsundanueaunsaney SUnB18InNg seAUNseNAnYIneutlaie

1 Y] L4 o [
10. ﬂﬁ@t!ﬂ%LLNuﬂWjﬁﬂuﬂaﬂq%i"'lm?ﬂﬂﬁgﬁﬂﬂ1§m (Extension Program) a1y

U

WG suRlnNuasoNeE AUMBISINYY sAuTeuAnEIneulate

11. 51991UN5 1M TUT LT UNAUINTF NS UL NITIUNUAMUEIVITDNLIAY

AMUMBIBINYY SeauTseuAnyIneulane

12. ANOMIIAMTIFIUMTADULALATUTHITHANTAT TSV NG sunTANY

U U

Y @

FAUITONAY MUNBIBINYY FEALNTaNANYINOUY A

v

13. d315189uMsIveises JUunumstanisiFeumsaeoudimiugiina

U

mmsaﬁmyéfmmm i$ﬁﬂﬁ‘ﬁ8hﬁﬂ‘hﬂ@ﬂﬂﬂ618

& J [V o o 3
14. enudglanmilagiuuazgnsmdaas msdansAnud s uanuag

EFUNNANVT T ONABUD TN Ine

%4

U Yo A
ACHIvEaCH 1!1414@1141ﬂ§<1ﬂ1‘5"|



GRRTILSY

PMIAMIANMIEIHSVIANNHANNTBNIDNABNINBIDINGY
1.1 M ludsdeadindngasdmsudianuaunsoiaunig
NN Y
1.2 dnvasvesdifinnuaunsafiaudiunnsingy
1.3 lasfedffianuaunsafisedunusingy
1.4 anbazvosrangasd i uAlanua s oy
1.4.1 idngasanszezIalTon
1.4.2 wdngasiumulssaumsel
1.4.3 nangasvenelszaumsel

[ d‘ 9 %)
1.5 NanmMIn ¥ 1umMsIana

Tnssadandngas unumsaeunazdomsgouvdngnsan
=~
538U
2.1 HANGAIAATLILIANTIUITINIYIBINGY
[ J Y
* Jagiszasfvomangas
9 [
* Ipssasanangas

* uHUMTAOULATAONTADU

1. wihemsiseud 1 Uguime

2. wiemIBoud 2: madiaminiain

3. WuomsEoud 3: Mm31Fn181 1: Tenses 2

4 “Vili’Jmeﬁfﬁ!'fJuﬁ 4: M3 AW 2: Active and passive

voices; direct and indirect speech; connectors

10
25
30

37



a3y (D)

)
whemsieud 5: M3190117 3: Agreement of subject —
verb ; clauses ; idioms 40
WiomsFoud 6: My wazmsdeans 1: M3z ye
118 %oyai1luF3ndsz 15 42
WieMsiFeud 7: My azmsdeans 2: msdouive
Hoas 44
WioMsEoud 8: My wazmsdeans 3: mIsuile

A
a3 46

unii 3: Inssadrendngas uwumsaeutazdonsaoud M UHANgAS

inyulszaumsel 48
3.1 nangasmuyulsgaunsal 48
% 4 [
* Jagilszasfvenangas 48
o Taseadrvoanangas 49
* uFUMSAOULAZTONTAOU 49
1. WUIMSITOUN 1: Maze 50
2. WUIBMSI59UN 2: Internet and Life Long Learning 70
3. WUWNISISIUN 3: Creating Reading Materials for Self-access
Center 86
4. ¥iUI8MII50UN 4: Readers’ Theater 93
5. WUINSITOUN 5 Going for an audition 123
6. MUIWMIISOUN 6: Creative Writing 146
7. ¥MUIWN5I58UN 7: Translation 175
MANUIN
megalasanunnlsaseululasams 208
NAIHINISEH 210



MIN
1.1
1.2

1.3

1.4

=h.

3NN

inFestionasnszuiumsildlumsdisediinnueunsaiisty
SuinGeunidhlasams
ANULANANTENINANGATANTLZIA S oL HENGATIANYY
Uszaumsaluagndngasvenelszaumsal
é’ﬂymzﬁ'mﬁ’uGumwé’ﬂq@5Lﬁmmuﬂizﬁummﬁmwﬁﬂqmmfan

Uszaumsal



UNN 1

[ = [ S aa a [ %3
ﬂ']ﬁ‘qﬂﬂ’]‘iﬁﬂ‘lﬁi’]’é@’]‘lﬂi‘uLﬂﬂ‘VINﬂ’J’]NN’]SﬂWLﬁ‘lﬂ‘l/l’]xiﬂ’\‘l:i’]’ﬂﬂﬂf]‘ls}

1.1 % aReAaslinangnsa IS UL NAMNAINITONAENINAENAIN Y 1
<3 dld a ! a 9/&}9/ =
WnuazienaTuniannainnsaguiundtng  ugnseanislanianienisiine A

At AN AR ITesNINaNlAAat A aRadIANLATLIsTIN AT A

X A

wnwatanaslAFun1saiuauuLa s LN TaANAINIsDuA AN aNIN T LTI D90

1
[=3

g9g0  ludasBaudnfmnntanuaiusa R niduan il lasuanuanlaldatinamunzay

= “z » U 1 dl a 4dl 1 =3 | Z// = Y4
Lmﬂum\‘mimgﬂ N mnmwmgﬂm ] PNIZANHLTBNA ] m’nﬁmmquumw?miﬂuﬂmmfm

1Y = ] 1o t:ll a ¥ < 1 39/ v a v o o
RULAN 1&][5]@\‘13\]1@?‘1]’38 BARUNATILAIANUNRTIUFABINTITNITATSAUNINAIMNAR ABANNITATLLUSUN

q

wazANeaea nianeud Ay wazfuUnasesiuiiay Inedigansruunisfnwanidasimun
LATAUATNANAINITNURININLAB LR399 LTUTTLUUATATLINNAS
j o ' = tﬂld o o o 53 v a a
wananHisnfanudnlsaBeunindngnsd miun1simungilanainnsaiAsaiianig
ANITALAMNINNNIANEY NA1IAR  FTAUNIATIFIUNNIEUNNTADUNNHEINHLReTReFTe N

49{ % dl 1 ° o dl o Y [=3 dld a o Y o <
WU G‘I’J?;limLMWW’J’]P]?LLTM@T]ZSﬁl‘i‘l’]ﬁl’]ﬂLL@ZSﬁusﬁ‘ﬂuﬂ’NL@ﬂ‘l’mWJ’]NZ@’]N’]?OWLﬁ‘iﬂiﬂﬂﬁ“i_lshmllmﬂlu

q u

NANgmILNs

AMAHNDAINGT WILTIBUYAMIANEHITIA WAt 2542 Tumias) 10 2330 4
[ Yo
Mriualnig

o = o o A A Y = o =R =
“ﬁ]ﬂﬂ']iﬁﬂ‘]&l']ﬁ']“l’iﬁﬂ‘l!ﬂﬂaVIiJﬂ'J']iJﬁ']iﬂiﬂ“l"llﬂ‘]slﬂ'JEIE‘]JLL’U‘UVH“H?J'W?DJI@fJﬂWU\‘]ﬂ\iﬂ'J"liJ
091’ Y @ =1 Y 1 a Yy o
qWT0UDIYANAUU Iﬂﬂlﬁﬂ'iﬂlJ']uﬂWiﬂ']ﬁﬂﬂﬂ']ﬁﬁﬂ‘]sﬂﬂf)\iﬁ\uﬁﬁllslﬁ@Liﬂuﬁ1u15ﬂwwu1ﬁ1ﬂ

a ] @ o o o
FITUBIAUASIOUMNUANYNIN ﬁ@ﬂﬂé}@\‘]ﬂﬂﬂQWNﬁuﬁlﬂ mmnummﬁﬁau IﬂﬂﬂWﬁ\iﬁ\iﬂ'ﬂMLl@ﬂ

Y o =

ANvedisou (a1 22) IMwangesiianurainials munzay Taeygaimnnguamiinvesd

=) [

Yo T A Y v = d‘d 1
FIU (W8I 28) TﬂElblﬁiﬁi]ﬂE‘Tiiﬂ‘]_l'ﬂigll"IillllN‘L!ﬂHi‘HﬂiJﬂﬁﬂﬂHﬂuﬁ”mz‘V]llﬂ’ﬂiJQQQ’ﬂﬁﬂﬂﬁ

LX)

]
g =

Wangaguveslsema IﬂEliq]}ﬂﬁii\i‘]_lﬂigll"Iilluaz'i/ﬁwmﬂivnﬂﬂﬁﬁﬂﬁﬂﬁlﬁﬂﬂﬂgﬂﬂﬁﬂﬂﬁiuﬂo”l

o = o o Y A a o A9 Yo 2 =
Uﬁj‘Llcluﬂ"lﬁﬁ]ﬂﬂ"liﬁﬂlﬂﬁﬁ’iﬁllE!Lﬁflu‘ﬂllﬂ?nJﬁnﬂﬁﬂW!ﬂH ‘1/]\‘11!1‘”ﬂ”luﬂﬂﬂﬂ?]”llllﬁll@ﬂTﬂV]”NﬂTi

=

<
AnprluTemaniamsanyazanudusssy (W19131 60)”

1.2 ANHUSTAIHNNANNAINITONARAIUNEIDING B

[

< alld = ] 1 | < dld dll o
L@ﬂ‘VISJﬂQWNZMN’]?ﬂ‘WLﬂ‘]:mQulﬂﬁyﬂtLﬂuLﬁﬂVINW@\?N’m mmﬂ@ﬂuimummmumu

o o XK o ¥ [ & = oI/ tzll 3 = a o
ANNOTALAZANALLA m%ﬂm@mmﬂslmmmﬂmmm@\mmmumiﬂwLumzmﬂmuﬂ



o

o = % <3 QII-QI a a = ' <3 aI/
ﬂﬂ‘]:fm?.iﬂ"lﬂﬁ‘?;lug?l@\'iLﬁﬂVlNﬂQWN@WQJ’]?ﬂZﬂ\‘ILﬂuﬂﬂm N ﬂHm&LLmﬂm%’i@’]ﬂLﬂﬂW’ﬂﬂiﬂﬂ
2 s A e = & oA | |
AULTI NANIAR Lmﬂﬂquu%uﬂQ’134zﬁu%iumwmwmuwmmwmmmmuwmmL°1n 1N°ﬁ‘ﬂ‘]_|
Y Y
] Y a @ o3| Y 1
LL@?.ﬁhlllﬁuiﬂiulﬁﬂﬁﬁl@ﬂﬁﬂﬂq%iﬂﬂ@] ']JNﬂﬁ\i’E]ﬁllﬂ‘L!{Iiy,‘Vi"Iﬂ‘]JﬂEéﬁ@ullﬁjﬂ"lﬂﬂglluﬁgl}flﬂ‘ﬁiim

a <
FIOUDIUANRATA

9
Yy o o

I @ o 1 ~ Y Y o 9 =~ ~ A 1

@wanainiau luaeeseudos nuldnuanuldsudsunaudunuli’ld daiuluns
~ = Y dy a 1 = 1 @ 9
Foumsaoudenisiuionianuaaunnanuazelalszdia ualunszuaumsimuIngAo

VYo [ 9 1 =) a A ) [ Y= v A =)
ﬁ@ui‘ﬂiﬁ]ﬂﬂﬁ%ﬂ’igﬂﬂﬂlﬂuﬁfJEJNiJ“]Ji%ﬁ“V]‘ﬁﬂ1WLLﬁ$ﬂ']iigQMH‘WGMHNWHTHEN?%@UN@@VNW 37U

U U

9 Y ]
NIMITOUMTIATNH IUNAMUDITIAY ﬂﬁﬂﬂﬁ\‘lﬁ’lu‘iﬁﬂ LLﬁ%ﬂ??NLﬁﬂ@Wﬂﬁﬁ@éjﬁu NEREACT EREY

ad 1 dy 1 v W ) ’q ¥ A o a A ama o 9
“Iﬂ@Lﬂﬂﬂ"ia1uu13JG§f)1Jﬂ']'i‘U\‘lﬂULLagyﬂﬂWWUﬂﬂaLﬂﬂ!Wﬂﬁﬂu@uﬂ’mWﬂﬂ@lﬂ’l‘l’iﬁ@')‘ﬁﬂﬂﬂlﬂ\imﬂ c1/'|']Gl‘1(i'

'
a a

3 a =y [~ ~ [ A A A « g’ 9 A A (Y
W'Jﬂ!fll']‘I)'f]“]J@Nﬂ?lﬂflﬁu“l/lululﬂuvlﬂﬂﬂiﬂsllﬂﬂﬂu@u NIDUANUAAN “D1YA ﬂﬂuaumu"luﬂu uae

Q

v 9 < nm 9y o oaj =< 9 @ [ 9 a a <3 1 dy
ﬂﬂﬂWu'J"IL‘]JuUl‘iJUlllulﬂ AN UISIVIADITOUNNHE N TNz 199RING Vo IUANTa1H

U

1.3 lAsARNAAMNFINITONLARATUNHIDINE -

u

' 1
o a

ANHANNANNNTONABN NN UNISDENRANHEN NI WaiNEENIIN1IARTIE
¥

1
a

wazlnatsundaanuaziennauiednalidundenneaniulaadnisa¥ieauniesdiunimng

WanIAINARGF a9 wazpaNiudAniRTInisuasingAnssuiuans iudeAnanmdiaz

|
[ %

WauAnatnnn latraidunlszdndilednuFaunauiusnuazienasunieny s iy

¥ A

wenfuluaninindanviTalssaunisndaeiy

a o

Tulasansadenin lulsaBeuasne ngamnasaRauLazuAunsiagn (Aaf &email) 16

k% dll A dl o [~ dlal a dl
TdAzaslianmainiatalunisd139a N NRAMNEINITONLAL AINA13I99 1.1



4' d' A d' [ Yy a
M13197 1.1 !ﬂﬁ@\‘i?»lf’)!!azﬂ‘i%ll'J‘Hﬂ]‘i‘l’ﬂ‘iﬂuﬂ’lﬁﬁ’l5'3"1]@3»1?]?]131@"]%15@]7‘1!?[‘9

G 1
100% T04LFNTTavn
*  LANNTFUUATUUUAZAN 3 NNANIIANEN
ANNNADAARBITBINANITANTIALIINEN
2031INFEU ATUAT WAL
* Luudnmainnga

AR 5-8%

Gl 2

*  LULATHUAMNAINITONNATUNEN
(ANAT AN IUNN98TY ANAR NN
nansia n1s1dAN AN lanelaennsal
ANd Uy luNNINanTTia)

*  LLLUNAGALANNAAASTINATIA

& o
AUN 3
= v a

AGEEE R

WiAa 1-3%

Y30Ur ARLLAIAIN Model 289 Clark

V

Tunn9d199adusul wiazlseFauldianisuazasazidaaiuansnaiull waaglduannis

[

gt INBqauard1919 95

| o o 1 ¥ £ = U a | = @ = Ao A )
Founusananadnedu ynlsgauazldszuuds nanAe wWinlulasanisuneseAisadaINan
iWufAazaaaanainiasanisls wazianaulanlyulsgsunisdmaanuainaauliiuieudnluias

a =3 ¥ 4 o d” 4 4 o 1 a/dgj
L‘j‘?_luﬂﬁ’]lﬂﬁ‘ﬂ‘ll’ﬂLﬂlqtﬁﬁ‘ﬂﬂ’]‘j‘iﬁ AMNNITANTIUNLAIAUAILNTELIUNITAINANN ﬂﬁ"]ﬂ{]N@ﬁ\‘iu



a ° o o a v
M1319N 1.2 Q']u')u‘IJﬂL%‘Elu'Vlw'ﬁﬂNﬂ’]%‘

MY Y NIAUNNAIAAYU VAUNIAB anIINe

U4 U4 .4

o v A o’z’ C% = =) dl

IMUIUUNGFoUFULTNANE1N 4 TuTnsans 20 26 18

o v A Y 9

i]”luﬁuuﬂﬁf]ullﬂl"lﬂiﬂiﬁﬂ15 404 673 728

v A A Y Y 2 v v A U W =
iﬁﬂluﬂ!iﬂuﬂl’lﬂ!ﬂlﬂﬂﬁﬁﬂ'ﬁ 64 Aaunsallszanasesas 3 VOIUNSHUFUITANANE
T 4 Naviua 1,805 an

1.4 ANHUSADINANFATANTULNANNANITONLAL

WANGRIA MR AMNAINTDRAENINELsEneaudandngns 3 guuy e

o

ANQATANTLEZLIAN a1 (Acceleration Program)

'
o a

n ﬁ]?LWNWmuﬂ 52AUN"904 (Enrichment Program)

1.

~

2.

hed
e

o

3. mn@mmmaﬂ?mummi (Extension Program)
o o @ o = ~y Y o = o - -
mmmmﬂuﬁ%mﬁﬂ‘hmﬂm 4 Iﬁuﬂﬂzﬂma‘@mmu’amL‘a‘f;lul,L@z‘tﬁ@ﬂ@mmwwmuﬂﬁmum‘im

o [ %

= o X
UNANTITUS AN

1.4.1 %A ngnea ASTAZLIRITEY (Acceleration Program)
[ =] [ 1 o = % [ Y @ aa

uangasanssaziaasawlluadidls virluRsAasanliiannianuainig

NLAL
o = ~ . = o = %

NTYANNIANHULLANTZELIIAINNTITEY (Acceleration) NN aNNAANNTANEN 1
o = = ) o ol A 2 ) o o = o P o =t
AuinaunsnBausaniugdungeiundau vinlildnanlunisGaudusaiiosainiinmaniias
= WMy @ ~ o @ A ¥ p o  ad Xg oo
FauFlfFaunnuasiinauiauainisaganananietluiesmawnseiu 35n1sildiulugn
dszwe uaziidinisdnnainuany nnsdanIssiasiinszaunNsianuuazgnses Tdldusnngle
® ¥ o o 4 p = ' = o o a ' a
AnduduEauienaasinadaninndinannaziinanaanianluldasg ) wazanngm
nazsalSusauazensunilidniusininladls

o o a o f:/ tilj vaal | o 2 [~ é’ -dl o é/ 1 a 1 o
Amdunisidsaiildnsdunangnsliianauiaulaendadilaningy usnse

TiGaunFanliiuien o auaundngnmianiu dsrlaniviulidnainnisdandangasiine in

o o o | v @ ! ;o | ~ aa ~ v @ DA
1®L?ﬂumqﬂﬁﬂﬂﬂqwmﬂ\1mqvﬂ\7 mQﬂiﬂLﬁﬂLﬂ\ibLNL‘].l'ﬂﬂu']ﬂﬂq?lﬁﬂuﬂﬂmmm’]L?ﬂulﬁLﬁ‘QﬂrJ’]LWﬂu

UBNANUERTILAAAITNN L UIFIUDILANLAN



TngilszasArnInangns
1. Wed1992915 FEUlAINAINITAN AN E BN HATNNAN AT sUNAN H AU

Uansaglusesuln

v v a

2. Wi FauniiauainisoniesiuniEdengrainn s FaunIuANEINIeD

a
v

TnaFeuinuenmuasfuEe TN EINn EIAUNANNEINTOUAY

¥ =

dll ¥ Q;QI ¥ [ vy o
3. LW@SL‘VIB;]L EI‘LL‘V]Nﬂ’)’ﬁ\I’N’WN’T?ﬂ‘VﬂQﬂ’]uﬂ’]‘]ﬂ’]ﬂﬁﬂq‘]ﬂﬂ’]&ﬂiﬂm’]L?ﬂuﬁl’]Nﬂ’]’lﬂJﬂuﬂiu

)}

= ¥

ﬁmmmmL%memmmﬂugmmmu

v va

~ A )y o > o o = Y A aa
4. LW@I‘ML?ﬂu‘wmmmmwmmqmmma:mmﬂqwimwmmwnwzﬂ’miﬂugmﬂmm
(Study Skills And Research Skills For Life-Long Education)
A g vyal o o o > o o o '
5. LW@SL‘VIE;!L?EI‘LWINﬂ’)’]ﬂJ@']N']?ﬂ‘V]'Nﬂ’]uﬂ"l‘]ﬂ"‘l’rﬂ\?ﬂq‘iﬂiﬂw@Ju']‘]ﬂﬂ‘i:ftﬂ"lﬁ‘uqL@u@ N17N1E
a =3 v 1 = a a
Wﬂ@ﬂ@’]ﬂﬁﬂLVU1®@HW\‘1N‘]J§‘$@V]ﬁﬂWW

'
(> a

14.2 uangmt,wuwuuﬂﬁmunwstﬁ (Enrichment Program)
[ tal ' o tzll I o v al tﬂld
nangmasinuyulsraun sl undangnanyawmuIg T uninuaInisanig
o o dl v =® d? 1 o a % o
nedangeluseaunndie gn uardndandmangasing Taaufunszuaunisuazyinmelunng
Feunim Hninsenisfnluszdusng o) avniulingeuuaznisinaiungs
IUssaIAIRINANgns
dl 3 v al dld v o 2// o 1
1. e FeunANa NN A UA N SN e luinern1sie e 81U was
= o ndl v =® Aé( a 1 o a £ = % a ada
WenluszAunndne ean waranaaufiundmangnslng TnendunscuaunisGeul wasmatipGe
= v
n19FeIug
A = o P o X
2. WARNNIZUAWNTRAZT N TUNIFITEUA A9
n) iinwelunsdseguuazldnmluntsdseanldatnagnsasmunzas
) P lun1stindualnnlan
p) insrlunisldnaniyney wilidelensnl uazienansdnsgsan o lunisdeeide
NNTENUAANIALN LAZWENLINITENY
9) NTLUNUNTLAZTNE Ll UNN T AUt A F19a 996
?) NFLUWNTAZT NEE TNTwA
o | - v o o dl' v o [ o
2) N lUNITUAAAANNIYINNN 81380l N9 duNdsaaiuAN leaNAuLNLY
uazineelunldne lunisuassaan leasingmnnsas
) Nnerel1n17871
3. WANUNEENITAR LT ALAINNIEN 1A N199LATIEY daAgned UseiliuAn 9a170d way

ANNARZTINATTA



4. e nEluN19duiy. 8auiANAINIIILAZIANINANARLTLYEE

1
I~ o o o o

5. INAWRALUNINHEZNIIAANIT NN1TINNLEU LAZNNTNINNUTINAU

v va )

6. waHnligFauiinszuaunsuasineenlAewi i ldlunsvinlassenunidulsyTamd

a

! 2

d'
AeNEULATAIAN
A o vy X ° o e
7. ieHngFaulilanuideamauaztinaNa NI LA AN TR
1.4.3 ﬂﬁﬂ@ﬁli‘ﬂﬂ’]ﬂﬂitﬂﬂﬂ’]‘itﬁ (Extension Program)
wangrsvenelszaunisniiuvdngmnananesaninaula uazarnamsidue
1 t:ll o ¥ a Y & o t:ll a ! rt:ll o a o ::II o A
yanatagyanasiauFeuliauauAnaniniiiundinaeindngasUninimue Ui
anwuzifulassnutainFauarldiaanauauninuazanaulalaaayldaauinlfizaun
Tundngpainyudszaunisalidunugiu
mgiszasArasuangmsuenelszaunisal

o A

1. iWeARARNENIAMNAINIIONNN BN

a

A o P o o X
2. WanmugFaulilauauisassialili
2.1 Wineelunnd199apNa NI NAEN NN IE8INg e IaeaunnszyAN
FAULALANNNLATRIAULESTH
o [ = £73 1 ¥ 1 = a [~3
22 anwsoinnudunn Teeldnszusunianguliadeslszuy w1swANAALTY
ol o & o a = o
299581 HAuiaeIuing uarimNgelunisineu
al [~ k% v v v 1 v % 1
23 dpnadlug Ly avnnsnAuadiAmiInurasiayan 189N g e
al o 1 al o ' I =
2.4 ynurile W 811 Weun s aangwlusyausig o e
2.4.1 AINFAINNA
2.42 Anudnlauaznisvinlyld
2.43 N13ATITH
2.4.4 NNFRIATIEY
2.4.5 N19zUsziiuUAn 3a150d
2.4.6 NNFATIAIIARNNANNAALDIAILA
1 a dldv dl [~ al o dl A
2.5 ANN90LUADENBAAIMNAAAINNNNNINWEITNNUNLT RN TUGTINUIG A
[~ [ [ [~ 9/2// %3
A meunisdainge wazanndangeiuniwlng Ineldis 4 inwe
2.6 windszlamirasnimdengulugiuznisiainanazilalaniiaiiaziiaygu

Tannaludsannasnulindraauluynanandanan



1% o tﬂl ¥ aa a 2'/ = é/
2.7 mmmmwNmmmmmnqwmﬁl‘ﬂﬂﬁ‘:imuﬂlmumms\‘i TAEINAIILTIUELEAYY

Tugna3a e ls

2.8 anmnBeuiuazdifeuldfenues wartlsnfiuimuinisresnueduas

inalé

A599 1.3 AYINLANFNTEUINRANGATANTEZLIANTEY uANgRsNNyULszaunisal

wasUANgAsTUENeUsEAUNTOl

NANFATANTLETLIANLTEY

nangRsInNyulszauNsol

uangmsuenelssaunisal

HanAngns Hem N1msgIu

NN PNALTLLTe

HAnANgns e NIMIgIL N13R

NA MALINAUALLES WA ALLATINW

Tlfinudngms Banuniin AN

aula 109558

= o o A
HNTAUINALIANLIAN (AT
-dl %4 = <3
A81) ANUN (MBdLTaw) LAnyn
ooy o i v v °
muﬂwmqmmmummm

Au AanssudaulunasTeAL

o . o
HNTALANIAEENIAT (AT NADW)

A 2/ ~ @ A Y o
an1ui (Healzew) wnyneAunliuan
ANITINAUFBINIAN NANTINA
TugfRsledy uwalilanaldiAniaan

NINUANNANNABINIT

P o o A PRI
1NNﬂ?@U@WﬂmL?®dLQ@1 ANTUN N
D Y o o A va =
ANADAARNAINLLANAL HLTEIUAN

p o a o
ﬂqﬂq?ﬂl@@ﬂvmﬂ@ﬂ??ﬂimmqﬂ

ANAULA

ARDLIARNNANGATIWNAT
o o o A ¥ 73
a1 tnEeuaesldnig
AP LATIANTOUEYIN

FYALRY
a

IUNAUBIIATINITALLAN INTIZABIN
= G
PR TATNNU NNIFEINNITANTLE

94U NIFANNT LAZNIINILLTT AN

Wulasensluafuanidulagg

o detye o a4 g
nstieaNNFURATaUalung
=X o
HNN199189UHU NN99ANIS N9

o =
NN UL UNAN

\WUIEALANNG AINAT NT

UAUBAINT

wiunngtinanu g

winniaen 11 uEa naseriug

=] = E% v
nnisAnwmmnnEne e
PALAANNIUUA LATNTTN

LAY

[~ =] o % = Y
WwuuHnin luiee@e1d wasienig

8 a [
ElNNNIARTEALIGS

| = ¥ ! = A a
L‘l_]uﬂ’]ﬁ‘l,mﬁ‘?;lllL‘IHQ@’]‘T]‘WV?@Q“IT’]

= ala a
AW IUTINAI

Uszilulnennsgrueals

= A 3 a
FeiauAnUnG

Uszidiulnaagifludoulven) widnay

WA waz augos ezt

¥

sviiulnadenu Haa Tn viza 6

a

= c a
mmmmiummumimq N




A1519N 1.4

ANBUZIINNULDIMANGATINNNULISzAUNNSA! waznangnsaenelszay
nsad

uanNgasINNWULszRUNITOl

uangmnsuenglssaunsol
fudaulazeInndmangmsLing

WauNeAn luseiuge Ineanizlussiunisuiiloun uarseauaANRnaZ1Nas9n

WUANTAINUANLAZNY Laﬂﬂ‘ﬁﬁﬁﬁl RN

Tadighunngualadu 2a1ANTNED

wWiunsudsiunues uaznsimun llgaonuiuaa

aauliiugaie Wlddusing

1.5 MANNISN LT LUNISIANA

Tasanistiya ligFeunanuauniann eyt ol ful auasimunuauasinues 116
4 o % L4 [ 1 = QI/ a = o A
Faaniadnuda iAzuuuidunszaunisaauiall n1etssiliunaanul 2 dnwoie Ae
1. dsziulneiveulungn Teasdoaiudssiliunnunonst

2. fBuulsniiunied

3. mgdaeudulaviiiu




a
UNN 2
TASIRSNNANGAT LAUNITADU WATRANITRAUIDINANFATAATSUTLINLT LY

2.1 UANFATAATLALIIATHUITIN DN M (MANFATNEANAN BTN 4-5-6)

=S = . = o = Yo @ o
NITANELLUUAATEZLIANLTEU (Acceleration) UNIENNNTTA ﬂﬂ’]ﬁ‘ﬁﬂ‘]&’r'ﬂﬂﬂ‘].llﬁﬂ‘l’]@’m’]‘iﬂ

a ) o v o | o P o o o a0 o Ao umal
L?HU?QQJﬂU%@uVIeﬁuQ\?ﬂqqmu slm‘ﬂm@qiuﬂ']ﬂ?ﬂuﬂu@q @qM?UﬂW?QQEﬂ?\ﬁuﬁlsﬂ')ﬁﬂf]@@ﬂm@qlu

o

nisaaunangms linanauiaaulaandadlitlon gy
UssaIAIaINAngns
1. 1Wad1992915 FEUNAINAINITON AN BN HANNNAN AT FUNAN H AU
Uansaeluseauln
4 qgrveva Ao Y o 9
2. e LW Fauni A NaIN1IN AN EN BN HAINNTE N FEUATNAIINAINISD
TnaFeudutemuasduEauTIN SN EAAUTANNEINTOUAY
4 gy Ao % o 9 = o
3. Wi FaunianaInisonedunEdengeani sl Faun nANnlnly
AR31ANNETILAZARINIBEUFIRIAY

P

dll Q;tzl v [ Y o o = v -dl aa
4. L‘W’I’JEL‘VINL?EIHVINW’J’]N’&"IN’]?QV]’NﬁWuﬂ’]‘]:f’]@ﬂﬂi]‘i:fiﬂ‘w%Ju’]mmﬂﬂiﬂ’]ﬂ?ﬁlugtwfﬂ’ﬂqm

a

(Study Skills And Research Skills For Life-Long Education)
5. e lifEauniAnNamsansi U Edang iR nTEnsiiaue  nsinanenaNAn
winleeeinedliss@nsnm
TASIRSINANGRS
Tnsva¥vreamdngnsazasaLAquitienIuarqnLlszatfresiulaanAnetn 4-6 uavd
o o/ dgl
ANWTUSANL
. o -
1. UUINITLTEIUN 1: ‘]J:‘ZNHWIﬂ
2. wienI9iEeui 2: mAtANIINIAZT
| o A y
3. UUINITLTEUN 3: ﬂ’]ﬁ‘slfﬁﬂ']ﬂ’] 1 : Tenses

4. wiaen138aun 4: n1314n1E 2 : Active and passive voices; direct and indirect speech;

connectors
5. U853 euN 5: M3 1¥NB1 3 : Agreement of subject — verb ; clauses ; idioms
] ~ ~ A Y Y ~Aq ¥ Aa o w
6. ¥UwMIGEUN 6: Muwazmsdeas -myflaazyaliveyanldludIialszdriu
, a4 4 a A4
7. WUWMIGEOUN 7: MY UAZMIA0T 2-MIVgUnedoas
, a4 4 o
8. WUWMIGIUN 8: MY WATMIAOTT 3-NTDIUNOTOAT

Yy Y

v Aq Y o 4 ' o d?
el liasounguirdnnuInna 5,000 1w 11



LRNUNISHDULALRANITADY

1 a A a
HUIWMILIYUN 1 : ﬂ]‘iﬂﬁ%ﬂ!!‘ﬂﬂ

na: 2 1IN

galszasn

oaseanuih s lugajamnevesmsiSeumunangasanszeznanson
A £ g o A a A A A .y
eastoanasiesdulumsauiunngsy “iiouauion” MuRangas

A @ a 9 [ v A Y v A 9 a
odeuinlsziliuanuimunangasveninGounaz Idinsou ldlsziiuau

9 nazag laiwa lldszneumsinsansangulumsduiduninssulude 2

a0 11/

a v A [y a ] B Ao I F) o o 9
NINIIN Wniseulamsesuie snowdsziaundutiuveasdes Mvenaaev tazuuy

seiuauea

=
AIBNNII 1.

NANSTNADLUD :

oo L1 msumsifianmsaeu “iveudiivon”)

Tuaw 1.2 (uuunageuanuiawmangas)

T 1.3 uulsesiiuaue )

Tua 1.4 uutiuiinvesfiSou)

srusmdeyafertugayaning nazduneunsRTia AUNANYAT

ared 11Uy 1.1-1.4 wsuuiiniG oy

a J [ v 9
. 85U189A15zaaAveINaNgs (910 1.4.1 Usznew)

v '
pBUwTuABUMITANIUOY wazdneluay 1.1 @algiamsdeu «aiou
a A [ v o A Y Y 1T v oA Y ] v Aa
AAUNDU”) FINNUUNITIU mﬂwmwmmmiﬂuﬂzmmmqm HAZANUITUNA

d' v v A d' (% Y a d' = am o
YU (WONAANUAAUNDU Wa\‘]il”lﬂllﬂﬂﬂﬂ”li‘]_liiEJ”Imeﬂ’J‘VIEJ"Iﬂil,W’E)ﬂﬂH”I’J‘ﬁﬂﬁu”l

dy a a ] ~ a = Y Y
[@Ue Horazmatia luNsNIAIN (MUIYNITLTYUN 2) llﬂlifmii’)ﬂuﬁil

= [ v v A 4 Y ' v A 9 o o X Y
. ﬂﬂ‘]eﬂﬁlﬂﬂu 1.4 itmfmumﬁauuazmﬂwmmm UNTIUITANMUVUNNVDIN

~ W o a A Aa &
158U (Glmm 1.4) mug“lﬂﬂumiammu HAZAUNDUAINTZILIATNNAVU

- WhinFeuiluau 1.2 euunaaen) wagluau 1.3 @uudsziuaum) ag

< < a o 1 voAa Y a
5'31]'5'Jll!ﬂﬂlﬂuslgljﬂlluﬁﬂigﬂﬁ]‘ﬂﬂ1'§W%13m’]ﬂ15%@ﬂﬁjuﬁﬂﬂ@“ﬁ@ﬂﬂ’lﬁﬂaﬂﬂ’lﬁﬁ’]

Lﬂl v A 1
WOUVDIUNITIUIN UYL 1.1 ﬂf]llﬂ

1%

wnizaudnieumungundauisnuanuadasla  1arAINAINIID
TnaRanansdidufliianfene  uazuusiunasduadrdays wmatanIg

unauasnanaas e liidulinuanilszasfanmangnsiongls

10



a 9 v A A k) a a wva a
msilszidivea : asnvdoudeyaveninFoun lannlunun 1.1 (@sumslfiianmsan)
luaud 1.2 @uunaaey) vazlunun 1.3 @uuildsziiuaues) 1daoa

9 ] A 9 ] ' o A A A a A I
aaeanwiie 14 lanmsauiiunanssuau1asans “iouaniou” iy

Tdedrasusu

11



=)
D
Hev
=

eI

Tusun 1.1

A159NTUIRNNTARUN “WiNaURLNaW

' ' A Ao a = ' o =2 &L = 9
Lmqﬂqmwmiamumsﬂuummauhi’mﬂu ﬁﬂi&l"lmﬂW"I@]W?Jiﬂ\i"luclu"ljﬂﬂﬁliﬂuﬂﬁﬁﬂuﬂﬁﬂu

adasy ulsumazaNNsIAaYey taziiolediFerngyNizausseneises mALANITNIAIY

1] 4
WangAsIBoY 4-5-6 tazip3ouiadoundd Tikdany “a1” ey TasasTunaimuasedieaied

ATTILINT

FU/AaWAl

{5unaTay

o cal a o =
ﬂﬂﬂ"l‘WVl 1 ﬂgmumﬁmnz_gmmmwmmLiﬂu
Rilg

nENBaNn

Alenni 2 wallAnnsnasaTAngnsdaen 4-5-

6

WAZNNTLFTEINFN e L

12



|
LL‘]JUVIﬂﬂ’ﬂ‘LIﬂ’J’I&Ig
o 1V a wAa = Y o v YA d'd a v %
Tﬂ‘Nm’a‘uﬁmmsﬂgmmsg‘;ﬂugmmuqnsﬂuﬂummmmmwmymummmnqy

syauvuNsanannoudaty  Umsfny 2544

\ = Y [ Y I <
UUUNATIUNDHLIEY  UBADVIIUIU 60 VD 1381 50 LN ASHUMAN 60

kkhkkkkkkkkkhkkhkkhkhkhhhkkkhkhkhhkhkkhkhkhhhhkhkhkhhhkhkhkhkhhhhkkhkhhhkkhkhkhhhkhkkhkhkhhhkkkhkhkhhhkkkkhkhhhkkkkhkhkhhkkkhkhkkhkhkkkkkhkhkkkkkkkkk

PART I STRUCTURE

Choose the best alternative for each blank.
1.
Ann : Excuse me, but......... | I don’t know you name.

Ted : Oh,it’s Ted. Ted Burns.

Ann : Oh, well Mr. Burns, would you mind not smoking?

Ted : Oh, 'm sorry. I didn’t know it bothered you. I’ll put it......... 2o, .

Ann : Thank you. Now, what... was it you wanted to talk to me about?

Ted : Well,...... it’s about ... uh ....., it’s about the music you play in the evenings.
Ann : Oh,Isee. What’s wrong with it? ........ 3.

Ted : Yes,itdoes, to be frank.

Ann : Really? But it isn’t very loud. I’'m very careful about that.
Ted : Well, you may not think it is. But I can still hear it downstairs. The ceiling isn’t very thick,
you know. I can hear almost........... i S note.

Really ! I’'m not exaggerating.

Ann : [I....I’m sorry to hear that. I’ll turn it......... Seviiin. then.

Ted : That’s very kind of you, I..... I hope you’re not offended, by me telling you about it, I mean.

Ann : No, no, of course not, I’'m glad you told me.

Ted : Good.I........ 6........ about it if it were only me. But it disturbs Bruno, too. It really seems to
upset him.

Ann : ... Teeiiiinenn.

Ted : My dog, of course ! Who did you think I meant?
Ann : Oh, you mean him !
Ted : Yes! Perhaps he just doesn’t like classical music. Ifit ....... 8rein rock and roll, he wouldn’t

mind so much. He really likes rock and roll. Particularly, Elvis Presley. Excuse me.
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1. 1. ’'m afraid 2. I’d like 3. I’d rather 4. 1 feel

2. 1. off 2. up 3. down 4. out
3. 1. Are you annoyed with it? 2. Do you like it?
3. Does it disturb you? 4. How do you like it?
4, 1. all 2. your 3. every 4. no
5. L.up 2. your 3. over 4. on
6. 1. won't ask 2. don't tell you
3. wouldn't have talked 4. wouldn't complain
7. 1. Who’s Bruno? 2. Who upsets you, Bruno?
3. I’m sorry, Bruno. 4. Whose dog is that?
8. 1.is 2. were 3. has 4. had been
2.
Kate : BIill,it’s 7:30. I wonder ......... 9.nnn. they’re going to be.
Bill : Oh, you know Terry and Susan. They never arrive ......... 10.........
Kate : Yes, but half an hour late! My dinner will be ruined.
Bill : Oh, maybe they got stuck in traffic. You know ........... 11......... at this time of day.
Kate : Yes, but they said they were talking the subway so they wouldn’t get caught in traffic.
Bill . Well, they shouldn’t be late then ........ 12........ and see if they’ve left? Maybe they forgot

about the invitation.
Kate : They couldn’t have forgotten about it ......... 13......... Anyway, let me just give them a
call. Let me see. Their number is 234-567 ****** No answer. They must have already left.
Bill : Yeah, ....... 14........ . I’m sure they’ll be here in a few minutes.
Kate : Oh, now I remember. Susan asked ........ 15........ . She said she was going to pick up a

bottle on the way at that wine shop on Vineyard street.

Bill : Oh well, they must have gotten off the subway at the Vineyard street stop to pick up the
wine. They’re probably still ......... 16....... .
9. 1. how long 2. what time
3. how much later 4. why they are always late
10. 1. in time 2. on time
3. over time 4. attimes

14



11. 1. what the traffic is like 2. what is the traffic

3. how is the traffic 4. what the traffic likes
12. 1. Why do you phone them 2. What will you do then

3. How about calling them up 4. Why don’t you give them a call
13. 1. We haven’t met each other for months.

2. I was just talking to Susan last night.
3. We invited them first.

4. It was a wonderful dinner.

14. 1. what a nuisance 2. sounds good to me

3. don’t worry 4. what's happened?
15. 1. what kind of wine to bring 2. how to buy wine

3. where to get wine 4. whether to drink wine
16. 1. drinking on the way here 2. driving here

3. having their party 4. walking here from there
3.

Late one night, a woman was driving home along the motorway. She was feeling ....... 17......
because there wasn’t ...... 18....... traffic around at that time but then she noticed something .....19.....
looked like a little child ......... 20........ at the side of the road. She stopped, got out of the car, and ran

to see if she could help.

When she got closer she ....... 21....... that it was just a large life-like doll, so she went back to
her car. As she got in, a dark car ...... 22...... quite slowly flashed its headlights at her. She thought she
was in danger so she decided ...... 23...... .

The dark car stayed ...... 24...... behind her. It flashed its lights repeatedly at her. There was
no one at her home, so she decided to go to her friend’s house. By now the car was trying to overtake
her, and the dark figure in the driving seat .....25....... his hands around aggressively. Finally, she
stopped the car outside her friend’s house and got out. The driver of .....26...... car ran up to her and
said, Wait. I was trying to warn you! When you stopped on the motorway, someone got ...... 27..... the
back of your car. Then they heard a noise and, as they looked around, they saw a thin man ...... 28.....
off down the road.

17. 1. to relax 2. relax 3. relaxed 4. relaxing

18. 1. few 2.alot 3. much 4. many

15



19. 1. that 2. what 3. who 4. whether

20. 1. lay 2. laying 3. lie 4. lying
21. 1. sees 2. was seeing 3. saw 4. had seen
22. 1. went 2.was going 3. going 4. gone
23. 1. hurry to home immediately 2. to hurry home immediately

3. immediate to hurry home 4. to hurry immediate home
24, 1. close 2. closed 3. closing 4. was closed
25. 1. waving 2. was waving 3. waved 4. to wave
26. 1. the other 2. other 3. who 4. whether
217. 1.in 2. out 3. out of 4. Up
28. 1. had run 2.ran 3.to run 4. running

PART II VOCABULARY

Choose the best alternative to complete each blank.
1. CHANGES OF ATTITUDE

What are some of these changes that we now need to make? It is believed that for our society to

progress we must ....... 29....... a new set of attitudes known as modem attitudes. By this it meant,
firstly, a willingness to ...... 30...... new ideas and to try new methods; secondly, a readiness to .....31..
opinions; thirdly, a sense of time that ...... 32...... our society more interested in the present and in the

...33.... than in the part; and, finally, a greater concern for planning, organization, and efficiency.

29. 1. adapt 2. adjust 3. adopt 4. alter

30. 1. accept 2. receive 3. allow 4. avoid
31. 1. impress 2. exploit 3. express 4. complain
32. 1. does 2. makes 3. changes 4. wants
33. 1. fortune 2. future 3. advance 4. forward

2. LEARNING ABOUT SYMBOLS may help us ....... 34...... enlightenment or the meaning of

life. Take one of the most commonly used symbols for ....... 35....... , that of the yin and yang. With its
Chinese origin, the yin and yang symbol was around before the birth of TAOIS, .....36..... and religion.

Nowadays, the symbol is widely known, not only in China.
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This symbol features fish-like images — one in black and the other in white. The black and the

white fishes touch each other to make a .....37........ . The circle is divided ......... 38, by an S-

or building -- also ......... 40......... from the concept of yin and yang. They are also states surrounding
us. When yin ........ 41........ , yang follows and vice versa. In this world, there is never just a yin or
yang. The two come ........ 42........ The yin and yang are compared to the electron and the proton.
When the two meet, electricity is ........ 43......... There are many things that can be compared to yin
and yang such as cold and hot, right and left, tragedy and ......... 44....... , woman and man, hate and
.......... 45........, and sad and happy. Next time you have the chance to ..........46........ a glimpse of
the yin and yang symbol, try to achieve a sense of .......... 47......... from it.

34, 1. attend . attain . attract 4. attach

35. 1. instant . reason . example 4. sample

36. 1. physiology . psychology . philology 4. philosophy

37. 1. square . center . circle 4. sphere

38. 1. horizontally . vertically . straightaway 4. partly

39. 1. thought . ideal . aptitude 4. concept

40. 1. originates . attributes . reveals 4. causes

41. 1. runs . occurs . takes 4. has

42. 1. together . each other . one another 4. altogether

43. 1. put on . generated . performed 4. existed

44, 1. rainy . secret . comedy 4. terrific

45. 1. fear . love . insult 4. admire

46. 1. catch . notice . look 4. hold

47. 1. humour . pride . balance 4. power

4, Good advertising speaks the consumer’s language, looks at things from the consumer’s point

of view, smoothes and assists social change, increases productivity,

subsidizes communication and entertainment, and adds color to life while it does these things. It is also

the most efficient and economic way so far discovered of selling most kinds of goods and services.
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Everybody, therefore, benefits from good advertising. This book concentrates on the ...... 50...
most fruitful ways of producing good advertising. That is by improving the relationship ...... 51......
between advertisers and their advertising agencies and righting the things that usually go wrong. The
book looks at things from the advertising controller’s point of view because he commissions the

advertising, assesses it and passes it, pays the bills and takes the consequences. ...... 52...... L2530

Choose the best alternative that has the CLOSEST meaning to the underlined.

48. 1. sightseeing 2. spot 3. attitude 4. corner

49. 1. carries 2. helps 3. controls 4. Holds

50. 1. focuses 2. employs 3. depends 4. insists

51. 1. combining 2. reducing 3. enhancing 4. exploring
52. 1. evaluates 2. converts 3. uses 4. looks after
53. 1. rejects 2. approves 3. selects 4. transfers
54. 1. conditions 2. benefits 3. advantages 4. results

PART III READING SKILLS

Choose the best alternative to complete each blank.

Sharks have gained an unfair reputation for being fierce predators of large sea animals.
Humanity’s unfounded fear and hatred of these ancient creatures is leading to a worldwide slaughter
that may result in the extinction of many larger, coastal shark species. The shark is the victim of
warped attitude of wildlife protection; we strive only to protect the beautiful, non-threatening parts of
our environment. And, in our efforts to restore only non-threatening parts of our earth, we ignore other
important parts.

A perfect illustration of this attitude is the contrasting attitude towards another large sea
animal, the dolphin. During the 1980s, environmentalists in the United States protested the use of
driftnets for tuna fishing in the Pacific Ocean since these nets also caught dolphins. The
environmentalists generated enough political and economic pressure to prevent tuna companies from
buying tuna that had been caught in driftnets. In contrast to this effort, the populations of sharks in the
Pacific Ocean have decreased to the point of extinction and there has been very little effort by the same
environmentalists to save this important species of marine wildlife. Sharks are among the oldest

creatures on earth, having survived in the seas for more than 350 million years. They are extremely
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efficient animals, feeding on wounded or dying animals, thus performing an important role in nature of
seeding out the weaker animals in a species. Just the fact that species such as the Great White Shark
have managed to live in the adaptability to changing environments. It is time for humans, who may not
survive another 1,000 years at the rate they are damaging the planet, to cast away their fears and begin

considering the protection of sharks as creatures that may provide us insight into our own survival.

55. The main focus of this passage is
1. why sharks have such a bad reputation
2. how sharks are some of the oldest creatures on earth
3. how sharks illustrate a problem in wildlife protection

4. why the campaign to save dolphins was not extended to save sharks

56. In line 9, the word ‘protested’ is closest in meaning to which of the following?
1. prescribed 2. objected to 3. protested 4. reflection
57. About how long have sharks lived on the planet?
1. 25 million years 2. 150 million years
3. 350 million years 4. 500 million years
58. What is the author’s attitude in this passage?
1. Explanatory 2. Persuasive 3. Humorous 4. Narrative
59. Which of the following best describes the organization of this passage?
1. Specific to general 2. Cause and effect
3. Statement and example 4. Chronological order
60. How did environmentalists manage to protect dolphins?

1. They prevented fishermen from selling them for meat.
2. They pressured fishermen into protecting dolphins by law.
3. They brought political pressure against tuna companies.

4. They created sanctuaries where dolphin fishing was not allowed.

sk sk sk sk s ke sk sk sk sk sk sk sk sk sk sk sk sk sk skeosk skosk skosk sk sk sk sk sk skok skok skok ko
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Observation Sheet

WORKSHEET 1.1

(Maze)

Roles

Language

I. What does the teacher do in the meeting?

1.

opens the meeting

1.

I think we’re ready to start.

I1. What do the students do in the meeting?
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Language of a meeting

Language used by the chairperson

Starting the meeting:
- Is everyone here?
- Right, I think we'd better begin now.
- Right, perhaps we should start.
- Right, I think we're ready to start.
Stating the purposes/aims of the meeting:
- Our aim is to ...

- The purpose of this meeting is to ...

Going through the agenda:

- First, I'd like to go through the items on the agenda.

- The first thing we've got to do is...

- Then (secondly) we've got to...

- After that (or thirdly/etc.) we've got to...
Inviting participation/Asking for opinion:

- Has anyone got any suggestions/ideas about this?

- Has anyone got anything to say about this?

- Can we hear what (name) has to say?

- (Name), what do you think?
Directing the discussion:

- Can we just deal with...?

- Let's just deal with....

- I don't think that this is leading us anywhere.

- Can we come back to that in a moment?

- Perhaps we should move on to our next point.

56

EXPLANATION SHEET 1.1

(Maze)



Taking control:
- One at a time, please!
- Can we keep our voices down a bit?
- Sorry, could you speak up a bit, please?
Summarizing:
- Now, everyone seems to agree that ...
- Well, it seems/looks like...
Resolving a disagreement;
- Perhaps, we should take a vote on this.
- Shall we take a vote on this?
- Those who think that (X), please raise your hand.
- Those who abstain, please raise your hand.
- So, it's decided that ...
Ending the megting:
- We seem to have run out of time, so we'd better end the meeting.
- We seem to have covered everything, so shall we end the meeting?
- Would anyone like to add anything? No? Well, then, let's end the meeting.

- Thank you all very much.

Language used by participants
Asking for permission to speak/ interrupting:
- Can/May I say/add/suggest something?
- Excuse me, may [ interrupt?
Finishing what one wants to say:
- Just let me finish.
- I haven't finished what I was saying.
- May I just finish?
Suggesting:
- I'd like to suggest that ...
- Why don't we...?

- How/what about...?
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Giving an opinion:

- I think that...

- I feel that...

- In my opinion/view,...

- It seems to me that...
Agreeing:

- I agree.

- I think so, too.

- Yes, that's a good point/idea.
Disagreeing:

- I don't agree.

- [ disagree.

- Yes, but...

- I'm not sure if I agree with you.

- But, don't you think that...?
Clarity of ideas:

- I'm not sure what you mean.

- I'm not sure what you are saying.

Comfort, J. 1996. Effective Meeting. Oxford: Oxford University Press.

, 1991, Speech Communication in English. Department of English, Faculty of Humanities, Chiang

Mai University, Thailand.
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Roles of chairpersons and participants in a meeting

WORKSHEET 1.2

(Maze)

CHAIRPERSON

PARTICIPANTS

There is another person who is very helpful to the meeting? This person can help write minutes and do

many other things to help the chairperson.

Who is this person?
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WORKSHEET 1.3
(Maze)
(Enrichment Program)

VDO - Effective Meeting

1. WHERE DO WE START? (VDO counter -5.40 to 8.22)
Background: The company International MagaZineS publishes magazines including Weekly and Play
DayS. The meeting is the first of a series of regular monthly meetings of Area Sales Managers. Pete is
the Chair.
Look for the language of 1) opening the meeting
2) stating the purposes/aims of the meeting
2. WHERE ARE WE GOING? (VDO counter -9.25 to 11.03)
Background: PC Weekly is the name of a magazine that the company International MagaZineS
publishes. The meeting has been arranged to discuss adapting a successful men's health magazine,
Vitalita, for the UK market. An agenda for the meeting is 1) Vitalita - an 1talian experience 2) Title for
the UK edition 3) Cover design. Susan is the Chair.
Look for the language of 1) directing the discussion
2) keeping to the agenda
3. YOUR VIEW COUNTS. (VDO counter -12.29 to 13.34)
Background: Lavell and Simons is an advertising agency which has just lost a major client, LlfeStyle
Plus magazine. The staff meet to discuss how best to replace the lost business. Leo is the Chair.
Look for the language of 1) asking for permission to speak
2) interrupting and finish what one wants to say
4. WHAT'S THE IDEA? (VDO counter -18.06 to 19.30)
Background: Lavell and Simons which is an advertising agency has been asked to
present ideas for promoting a new men's health magazine. Leo has called a meeting
and would like all the staff to contribute ideas, before going on to consider the
merits of each one. Leo is the Chair.
Look for the language of 1) inviting ideas and opinion
2) giving opinion
3) dealing with dominant speakers

5. MAKING DECISION (VDO counter -20.56 to 21.30)
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Background: The company International Magazines has to do a 15% cut in the Market Research
Department budget. You will see an extract from the end of a meeting in which decisions have to be
made about cuts in the departmental budgets. Chris is the Chair.

Look for the language of 1) making decision

2) summarizing

Comofort, J. 1996. Effective Meeting. Oxford: Oxford University Press.
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EXPLANATION SHEET 1.2
(Maze)

(Extension Program)

Write your own MAZE

You can start developing your own maze by writing a very clear opening section, demonstrating a clear

situation seen from the specific point of view of one of the main character. If it is not clear in the opening, it

is difficult to go further. From this opening section you should think up of at least three choices for action to

start off. Then write the sections that go with these choices, showing the consequences of that choice and

the next set of choices following.

Tree diagram for  Hitchhiking Maze in “ Mazes: A Problem-Solving Reader by Berrer, M. and

Rinvolucri, M.
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EXPLANATION SHEET 1.3

(Maze)

Oral Presentations

When doing an oral presentation, there are two things that you should take into considerations,

WHAT to present and HOW to present it.

1. WHAT to present: You should organise you talk logically, so that the audience can follow you. Your talk
should have the introduction, the body and the conclusion, the same way as when you write an essay.
When you do the presentation, follow this step:
1) Tell them what you are going to tell them
2) Tell them
3) Tell them what you have told them
The language you use should be at the level of the audience and avoid verbal distractions like

repeated words or phrases (e.g. okay?, you know?, uh, I mean, etc.)

2. HOW to present: How you say something is just as important as Wwhat you say. Good presentation
involves many aspects and to develop it you need a lot of practice.

1) Have gOOd pOSture: Posture is the way that you stand before your audience. You should place
yourself where the audience can have a good look at you (e.g. in the middle of the room, on stage, etc.) and
try to stand naturally straight. If you have to use audio visual aids, make sure that you do not block the
audience of the view.

2) Facial eXprESSion: Smile before you start your presentation. This will give an
impression to the audience that you are not nervous and are looking forward to speaking.

During your presentation, smile, frown, look confused if you are to communicate with the audience how you
feel.

3) BOdlly movement and gestures: In doing a presentation, you are communicating with your
audience. Bodily movement, gestures and facial expressions are valuable resources for the interpersonal
communication. So do not stand "frozen" in one place throughout your talk. Move around and use an
outward body position when you want to include the audience. Bodily movement can reduce your

nervousness.
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Gestures are your hand and arm movements. The movements of your hands and arms can help you
relax and emphasize important points in your presentation. Use your
hands as you would in everyday conversation. Avoid physical distractions like rattling keys or playing with
eyeglasses, or your hair.

4) Eye Contact: When presenting, establish eye contact with your audience by looking at them so
that the audience feel that you are TALKING to them individually. However, if you have a large audience,
casually move your eyes from one section of the audience to another throughout your presentation. Do not
look at the floor or out of the window because this will give the audience an impression that your are not
interested in them.

5) Speak with enthusiasm: Show your audience that you are enthusiastic in your speech by being
lively, projecting your voice so that your voice is loud and clear and the audience can hear you in all parts of
the room.

6) Do not read your presentation t0 the audience: The ideal presentation is to use your visuals as
the basis of your talk. They can help provide cues for you. You can then get the point across and use
transitions to get from frame to frame.

However, if you feel uncomfortable with this method, it is best for you to outline your presentation
in note cards. You present your talk by looking at the outline in the note cards, and then look at the audience
and talk. If you read, the audience will get an impression that you do not sincerely want to communicate
with them. Besides you won't be able to effectively establish eye contact with your audience because you
are worried that you will lose sight of the line you are reading. Using gestures will also be difficult if you

have to read throughout your talk. Reading is the least interesting way to present your talk so do not do it.

Most people are nervous when they have to speak in front of other people. Try to accept nervousness as a
natural way of helping you to be alert and to do your best. The best tip for this is to be well prepared by

practicing a lot.

Dale, P. and Wolf, J.C. 1988. Speech Communication for International Students. Singapore: Prentice
Hall Regents
, 1991, Speech Communication in English. Department of English, Faculty of Humanities,

Chiang Mai University, Thailand.
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WORKSHEET 1.4
(Maze)

Evaluation form for oral presentation

Please evaluate the presentation by circling 1-5 (1=poor; 2=s0-s0; 3=good; 4=very good; 5=excellent) in the

following categories.

Categories Speaker name:
1. Verbal:
a. fluency 1 2 3 4 5
b. grammar 1 2 3 4 5
c. appropriate vocabulary 1 2 3 4 5
d. appropriate stress 1 2 3 4 5
e. appropriate intonation 1 2 3 4 5

2. Non-verbal

a. clear and loud 1 2 3 4 5

b. clear eye contact 1 2 3 4 5

c. appropriate gestures 1 2 3 4 5
3. Content

a. interesting and substantial 1 2 3 4 5

b. continuity 1 2 3 4 5

Other comments:
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WORKSHEET 2.1

(Internet and lifelong learning)

Activity 1 :  Identifying different parts of Computers
The following is the a list of words. Write them in the appropriate spaces given in order to label

different parts of the computer.

CD-Rom Mouse Floppy disk drive Screen/ monitor

CD-Rom drive Floppy disk Keyboard CPU

Work in pairs. Point at different parts of the computer and ask your friend to name them.
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Activity 2 :  Familiarizing yourself with your keyboard
The following are words on the keys. Scan the keyboard to find the keys and check in the boxes

provided. Practice keying in the words and commands.

return (enter) - (hyphen OB dash)
space bar . (period OB dot)
shift , (comma)
tab : (colon)
delete ) (right parenthesis)
control (ctrl) / (slash)
escape (esc) @ (“at” symbol)

4— Dbackspace —

Activity 3: Learning word processing terms.

Do you know what the following words refer to ? Match them with the definitions given.

click file cursor window enter

highlight menu icon word processor print
1. a list of computer operations ..
2. a box on the screen that shows information ...
3. a small picture or symbol .
4. text or other data stored together with a special name ~ ................
5. software for creating text files (e.g., Microsoft Word ™) e,
6. press and release the button on the mouse ...
7. a little arrow on the screen that moves when you move the mouse .............
8. select text/images with the mouse ..
9. key in words and press the enterkey. ..l
10. send the content of the page to the printer. ...
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Activity 4.  Getting Linked up the internet.

Work in groups of three. Brainstorm what you want to know about the internet.

Write your questions on the mind map provided.

Internet

Scan the following FAQ (Frequently Asked Questions) about the internet to locate answers to your

questions.

FAQ’s (Frequently Asked Questions) about the Internet.
Q#1. Whatis the Internet?
A. The Internet is a network of millions of computers linked together by telephone lines,

fiberoptic cables, satellite, and microwave connections.

Q#2.3 Who started the Internet?
A. The Internet was started by the United States Department of Defense in 1969. It allowed
information to move freely around a military computer network. In 1984 the National

Science Foundation started the NSFNet network which linked five supercomputer centers.
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Q#4.

Q#S.

Q¥#6.

Universities were then able to enter the network by accessing one of the five supercomputer
centers. The network has become a popular means for scholars to communicate and share

ideas with one another eversince.

What is the World Wide Web?

The World Wide Web, usually called “the Web,” is the part of the Internet where millions of
web pages containing texts, images, and sound from people all over the world are connected.
A typical web page looks like a magazine page, but with your mouse you can click on “live”
areas on the

page to go to a new screen.

What can I use the Web for?

You can use the Web for research, business, entertainment, or personal interests. Some
specific things people do on the Web are sending E-mail, going shopping, finding jobs,
getting the latest news, ordering a meal, and making travel plans. And the list gets longer

every day!

What do I need in addition to computer hardware to access the World Wide Web?

To access the Web, you will need a Web browser which is the software through which you
navigate the World Wide Web. There are a lot of Web browsers on the market. Before
buying any Web browser software you should not only check the fee per hour but also
find information from various sources about its speed in making connection and its company’s

services and reputation.

Write your brief answers in the space below.

Q1.
Q2.
Q3.
Q4.
Q5.

Brainstorm the answers to Q6.

Q6.
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Activity 5:  What to do on the Web?

Work in groups of three or four. Brainstorm what you could do on the web. Some suggestions have
already been given on the list. Add your suggestions. Select the three most useful activities for you.

Rank them and give reasons to support your answers.

Suggested Activities My three most useful activities
...... chat with key pals
...... send an e mail

...... order a meal

Activity 6: News online

Work in groups of three a four. Brainstorm the different ways of getting the news. Write your answers
in the following flow chart. How often do you get the news? Write 3 next to the activity you do often,

2 for sometimes and 1 for rarely or never.

How to get the news? How often do I do it?

3 for often.
2 for sometimes

A 1 rarely or never.
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Activity 7.  Searching the Web for news stories.

Here are some website addresses that you could find various news stories from.
A. asiaweek.com E. nationmultimedia.com
B. bangkokpost.com F. sanook.com

C. bbcworld.com G. thailand.com

D. cnn.com H. thairath.co.th

Read the following news headlines. Write the address of the websites on which you may find details of

a particular headline.

1. Best Cities in Asia for 2000

2. Britons ‘confess’ to Saudi bombing

3. Flash flood claimed over 100 lives in the North of Thailand
4. Five day weather forecast in major cities in the US

5. Poet’s Post

6. Word Power

7. US congress banned human cloning.

8. wandndssznugnlasiianaasmuriuy

9. A1UMINNALY

10. Travel in Thailand / historical sites.
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Activity 8:  What is the news?
When you read the news stories on the website you scan the news quickly, trying to locate the

information to answer the following questions?

What

What is/are

my opinions?

Read the following news story about a 100-year-old woman starting driving lesson. The parts of the

story are labeled.

Woman, 100, wants to drive again despite first crash

Headline

LONDON (ReuterS) One of Britain’s oldest drivers is raring to get back behind

the wheel of her brand new car despite having her first crash — at age of 100.

Lead Scottish charity worker Lady Morton, a well-known Scottish socialite,

enjoyed 74 years of trouble-free driving before hitting a traffic island when she
went for a spin in her 100" birthday present — a new car complete with

personalised number plates.

Body “It had no lighting, which I think is ridiculous. But I am all right,

thank you very much,” she told The Times newspaper . { was not going very
fast and it is all a bit unfortunate.”
Lady Morton told the paper she had no intention of giving up driving

after the accident, or at any time in the near future.
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Write each part of the story (Headline, Lead, Body) next to the correct definition.

This is the first paragraph of the news story. It gives the most important information about

the news.
This is the title of the story.

This part gives more information and details about the story.

Read the news story again and find the answer to the following questions.
1. Who is this story about? 2. What happened in the story?

3.  Where did the story take place? 4. How long has she been driving?
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Activity 9: What's my news story?
Go to a website and find a news story which interests you. Read the story and briefly complete the form

below.

My News Story Reporter:

Source (Website):

Dat e:

VWhat :

Wher e:

When:

Wy

VWhat is/are ny opinions?:

Print out the news and share it with your group members by posting it on the board and/or giving an

oral report.
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Activity 10:  Finding information on the WWW

In order to find information on the website, you need to access the website that allow you to
access the World Wide Web. These websites are called Internet Portals. These Internet Portals have a
search engine which will help you locate document you want. You simply type the keywords in the

search box and the search engine will show you all websites containing the topic you are searching for.

The following are some of the most popular Internet Portals:

CANT I = .'\':{-

‘AltaVista

AliaVista = D!!:waﬁuﬂiiﬂﬂ..l:umi Lycay — tll_!p L lm;._ﬁ K= n] 1%

% s ehal Sherapile, m

Wikeranler — hitpoffererec wabornwleocom

Excira — iﬂ!mﬁ&w&:;;cilﬂ O

3 IR —
o -
lunltsmart.enm\ L“%?j_.—} Ty
Leaksneart — hittpaffaarwe looksmar com A HE W — iy m;'-i‘:_‘;-h-hl;!:._xmﬂ-ﬂ-.cﬂ m

Could you find more Internet Portals? Write the name(s) and address(es) of the Internet Portals in the

space below.
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Activity 11: Using a Web Search engine.
You can use a search engine to help you find documents on the World Wide Web. You can do this by

typing keywords in the search box.

It is important that you be specific with the topic of your search. For example, if you want to buy a car

and you type Cal' as the keyword, you will get all web sites that contain the word Cal.

car SEARCH

Instead, if you type Cal buylng gUide you will get better search results.

car buying guide SEARCH

There are also special symbols that you can use to expand or limit your search.

Ope Keywords Web Pages With...
(space) Chihuahua — Mexico ..Chihuahua but not Mexico
“» “slam dancing” ...the phrase slam danCing
title: title: France ...France in the Web page titles
url: url: Sony ...Sony in the Web page URLs

Choose the best keywords for each situation. Circle your choices below.

1.

o

>

You want to find out about chocolate, but N0t Belgian chocolate.

a. “Belgian chocolate” b. chocolate — Belgian c. title: chocolate
You want to find Web pages containing the phrase Thai dogs.

a. title: Thai dogs b. Thai dogs c. “Thai dogs”
You want to find Web pages containing the keyword “Phuket ’ in the title.

a. title: Phuket b. Phuket c. “Phuket”

You want to find Web pages containing the phrase goldstar in the URL.

a. url:goldstar b. GOLDSTAR c. title:goldstar
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Activity 12:  Electronic Quiz

Work in pairs.

(1) Brainstorm five questions about anything you don't know and would like to find the answers.
(2) Write keywords for particular questions. Then, go to an Internet Portal and type in the keywords.

(3) Write the answers you find on the space below:

Questi ons/ Topi cs Answer s Ref er ences/
Websi tes

keywor ds

Activity 13:  What's my topic?
Decide on a topic that you would like to research e.g. a celebrity, a famous place, or an invention. Go to
an Internet Portal, enter the key words for your topic. Browse through the websites given. Locate and

select the information to present to you classmate either orally or in writing.
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WORKSHEET 4.1

(Readers’ Theater)

Readers’ Theater

1.

What is readers’ theater?

Readers’ theater involves students reading aloud a play that they have created themselves based on
a narrative work or segment from a book. The term is also used with plays that have been written
especially for use by students. In either case, students work collaboratively on their reading,

practicing their parts together, and then reading to an audience.

(From: Baltas, J.G. and Nessel, D. 2000. Thinking Strategies for Student Achievement. New York:

Skylight Professional Development. pp 62-63)

What skills do you think are involved in successful readers’ theater?
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WORKSHEET 4.2

(Readers’ Theater)

Introduction to a fiction

In reading a fiction you should be able to analyze it. This can be done by asking and trying to answer
the questions why and how. This can be compared to taking a machine to pieces to find out how it
works, what the purpose of the various parts is and whether the working of a machine could be
improved. This does not only enable us to appreciate a book, but also to train our minds to ask
questions, to think about problems, and to organize ideas. It is a way of thinking which can be applied

to many aspects of life.

In analyzing short stories, we normally look at the following things: plot, characters, setting, and

theme.

PLOT is what happens in a story, when describing what happens, you can sum it up in four simple
questions:

Who are the characters?

Where are they?

What do they do?

When does the action take place?
When summarizing a story you should do it without too many details. This is something we all do in

ordinary conversation - like when telling a joke or a story, or describing an incident that we have seen.

One factor in the plot which holds reader’s attention, give excitement and meaningfulness to the story
is conflict. The main character may be in conflict with other person (man against man) or with some
external force — physical nature, society, or fate (man against environment, or he may be in conflict
with his himself (man against himself). In some stories the conflict is single clear-cut, and easily
identifiable. In others it is multiple, various and complex. A person may be in conflict with other
person, with society or nature, and with himself, all at the same time, and sometimes without being

aware of it.
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CHARACTERS are the people whose lives and actions are described in the story. The characters in
the story may be presented directly or indirectly. In direct presentation, the author tells us directly what
a character is like, or has someone else tells us instead. On the other hand in indirect presentation, the
author shows us the character in action and we can infer what he is like from his action, what he thinks,
says or does.

The method of direct presentation can never be used alone because it will not be emotionally
convincing. A story will be successful only when the characters are dramatized — shown speaking and
action, as in a drama. For example, if we are really to believe in the selfishness of a character, we must

see him/her acting selfishly.

SETTING refers to the environment in which characters live and move. The setting of a great deal of
literature is outdoor. Nature is seen as forces that shape character and action. They can be seen as the
forces that are wild as well as benign and friendly.

Setting also refers to time and everything that time applies. For example, morning is the time of
beginning and perhaps of optimism, whereas twilight is closer to evening and therefore, a less

optimistic time.

THEME is the main idea or the central idea of a story. To understand the theme of the story, we must
understand what the purpose of the story is. However, not all stories have a theme. The purpose of a
horror story may simply be to scare the reader. The purpose of some stories may be to provide suspense

or to make readers laugh or to surprise him with a sudden twist at the end.

The theme of a story is sometime stated somewhere in the story, sometime by the author and sometime
by one of his characters. More often, the theme is implied, not directly stated. The writer must not state
the theme alone because the story will then become an essay. He must also vivify it and to deliver it to

our emotions, our senses and our imaginations.

Adapted from the adaptation of Jason McDonald from STRUCTURE, SOUND AND SENSE by
Lawrence Perrine
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Now get into a group of 3 and read the story you have chosen and find the plot, characters,

setting and theme of the story

PLOT:

Conflict:

CHARACTERS:

SETTING:

THEME:
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WORKSHEET 4.3

(Readers Theater)

(A) Snow White and the Seven Dwarfs

SCENE 1:

Narrator:

The Queen:

Narrator:

The Queen:

The King:

The Queen:

The King:

The Queen:

The King:

Narrator:

SCENE 2

Narrator:

Once upon a time in a far away land, a lovely queen sat by her window sewing. As she
worked, she pricked her finger. Three drops of blood fell on the snow.

Ouch! Blood! It’s so red... How happy I would be if I had a little girl with lips as red
as blood, skin as white as snow, and hair as black as ebony!

...Said the Queen as she sewed. When the spring came, her wish was granted. A little
daughter was born to the King and Queen.

My little princess. I’ll call you Little Snow White. You will grow up to be a very
beautiful princess, and a very happy princess as well.

Yes. She’s so beautiful. My dear little princess, Snow White.

I don’t think I will live to see her growing up. I feel so weak. Please take very good
care of her.

What are you saying? You will live to see her growing up.

No, I know it and I feel it too. I’m very weak now and feel weaker and weaker. Please
promise me that you will take good care of her. Don’t say anything but promise me.
Yes, I will. Please don’t worry. I’1l take the best care of her.

And then the Queen died.

Not for ver long, the King married a new wife and she became Princess Snow White’s
stepmother. The New Queen was a beautiful woman and she was very proud of her
beauty. She could not bear that any woman could be more beautiful than her. She
owned a beautiful Magic Mirror and she would step in front of the mirror and look at
herself everyday to prove the fact that she was the most beautiful woman. Then she

would ask the Mirror if that was still true.

The New Queen: Mirror, mirror, on the wall, who’s the fairest one of all?

The Mirror:

Lady Queen, you are the fairest one of all. Nobody in this world is as beautiful as you.
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The New Queen: Yes, very good! Keep up the good work, my friend. Ha! Ha! I’m the most beautiful
woman. Ha! Ha! Ha!

Narrator: Princess Snow White grew up and she became more and more beautiful everyday with
lips as red as blood, skin as white as snow and hair as black as ebony, as her mother,
the Queen, had wished. The New Queen didn’t notice the beauty of Snow White until
one day when she checked it with Magic Mirror, as she did it everyday.

The New Queen: Mirror, mirror, on the wall, who’s the fairest one of all?

The Mirror: Lady Queen, you are the fairest here. But Snow White is a thousand times fairer than
you.

The New Queen: How is that possible? That’s not true, is it? You’ve never played a joke on me before.
Now tell me again if that is true.

The Mirror: Yes, my Lady. Snow White is the fairest one of all.

The New Queen: No, no, no. That cannot happen. It can’t be true and I can’t let it be true. She cannot

be more beautiful than me I have to get rid of her. [ have to.

(B) Snow White and The Dreadful Dwarfs by Jan Sardi 1985

SCENE 1

Narrator: Oh, here we go again. Seven hundred and ninety times we’ve done this thing. Once
upon a time in a far away land, a lovely queen stood by her window sewing.
(The Queen enters, sewing)
As she worked, she pricked her finger.

Good Queen:  Ouch!

Narrator: Three drops of blood fell on the King’s snow white shorts.

Good Queen:  How happy I would be if | had a little girl with lips as red as blood, skin as white as
snow, and hair as black as ebony!

Narrator: ...said the Queen as she sewed. When the spring came, her wish was granted. A little

daughter was born to the King and Queen.

(The King enters with a baby wrapped in a rug)

Narrator: As the Queen looked at the baby she whispered...
Good Queen: ...’Little Snow White.’
Narrator: And then she died.
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King:

Narrator:

Wicked Queen:

W. Queen:

Narrator:

W. Queen:
Mirror:
W. Queen:
Mirror:
W. Queen:
Mirror:
W. Queen:
Mirror:
W. Queen:
Mirror:
W. Queen:

Mirror:

SCENE 2

Narrator:

(The Queen collapses on the stage. The King scratches his head and calls on the two
quards).

Oy!

(The two guards enter and drag the Queen off. The King follows shaking his head)
You see, unknown to Queen, her wicked sister had coated all of her sewing needles in
poison so that SHE could marry the King and become his queen.

(The Wicked Queen enters)

Ah-hah! At long last I will be queen, and the whole kingdom will be mine.

(She walks over to the Magic Mirror and drops 20 cents in the PAY HERE slot)
Mirror, Mirror on the wall,

Who is the wickedest, most treacherous of us all?

You see, the Wicked Queen had this strange desire to be Public Enemy Number One,
and she would let nothing get in her way.

Well, come on, what’s keeping you? I paid my 20 cents

(yawning) Do you know what time it is? It’s three in the morning

I know, I know.

You’ll never get away with it, you know that killing off the Good Queen.

You just mind your own business and answer my question.

Anything to get some sleep. What was it again?

Who is the wickedest...?

You asked me that yesterday.

(piCkS up hammer) Just answer the question or I’ll fracture you.

You are, Queenly. Can I get some sleep now?

You’ll get more than that if you’re not careful.

Goodnight!

(The Wicked Queen exits)

As the years passed, it so happened that Snow White did not follow in the footsteps of
her good mother but, under the bad influence of the Wicked Queen, grew to be more

and more like her mean aunty every day.

(Snow White enters with two others carrying a footy)
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Snow White:

Mick:

Snow White:

Bob:

Snow White:

Mick:

Snow White:

Narrator:

King:
Mick:

Snow White:

Bob:

Snow White:

King:

Mick:

King:

Snow White:

King:

Snow White:

King:

Snow White:

King:

Snow White:

What do you mean you don’t want to play with me anymore?

You play too rough.

What are ya?

Mick’s right. You only got that goal because you were kicking in danger.

All right, so his head got in the way. Next time he’ll know to keep it out of the way.
Now give us me footy.

But it’s mine.

Give it to me or I’ll stomp on you.

Charming child, don’t you agree? Just then the King entered to see what all the noise
was about.

(King enters)

Children, children, what’s all this noise about?

Snow White kicked me in the head.

Big mouth! And don’t call me Snow White. I hate that name.

(teaSing) Snow White, Snow White, Snow White.

You want a fat lip?

That’s enough! Break it up!

Here’s your money back, Your Majesty. We wouldn’t play with her for all the money
in the Kingdom.

(They exit)

Now, darling, you’re just going to have to learn to control your temper a little more.
You’re a big girl now and, besides, it’s your birthday today.

Did you buy me the present I asked for?

Dear Snow White, a 500cc motor bike costs a lot of money and, besides, you’re only
twelve years old. You’ll just have to wait.

Gee, you’re a meanie.

Now, dear, if you promise to be a good girl we’ll get you one for Christmas.

Promise, daddykins?

Only if you’re a good girl.

Well, from now on you’ll see a new me. I promise.

(Servants enter with birthday cake)
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Snow White:

James:

King:

Snow White:

Chef:

Snow White:

James:

Chef:

Snow White:

Chef:

Snow White:

Narrator:

Oh, is that for me?

The cake you ordered Your Majesty.

(eXiting) Excellent! Put it in the parlour! And don’t forget your promise, Snow White.
No more fights, drinking and playing rotten tricks on the servants. (TO Chef) Did you
do that for me?

Yes, Your Majesty. Just for you. Do you like it?

It’s bulk. But, wait a minute! There’s something crawling on it.

Where?

I can’t see a thing.

Are you blind or something? There.

(looks closely at the cake) where?

There. (She pushes his face into the cake and runs off laughing)

As the years passed, Snow White grew more and more horrid, and her despicable
nature made everyone hate her, especially the Wicked Queen. HER chief fear was that
Snow White might grow to be the meanest in the land and strip her of her title as

Public Enemy Number One.
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Evaluation form for readers’ theater

Please evaluate the presentation by circling 1-5 (1=poor; 2=s0-s0; 3=good; 4=very good; 5= excellent)

in the following categories.

(Going for an Audition)

WORKSHEET 4.6

Categories Speaker’s Speaker’s Speaker’s Speaker’s
name: name: name: name:
1. Verbal:
a. appropriate pause 12345 12345 12345 12345
b. appropriate stress 12345 12345 12345 12345
c. appropriate intonation 12345 12345 12345 12345
2. Non-verbal
a. clear and loud 12345 12345 12345 12345
b. clear eye contact 12345 12345 12345 12345
c. appropriate gestures 12345 12345 12345 12345

Other comments :
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ANSWER KEY

(Readers’ Theater)
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WORKSHEET 5.1

(Going for an Audition)

What type of a play or a movie is it?

Listen to the following songs from the movies. Say what movie each of the song comes from and what

type of a movie it is.

Name of movie/play Type of movie/play
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WORKSHEET 5.2

(Going for an Audition)

Read the following definition of various types of a drama/film. Match the words from the list with the

definition by writing the words in front of the definition.

a funny drama of light and amusing character with a happy ending. Suspense
a serious play that ends sadly with the death of a main character, Ghost
and is often intended to teach a moral lesson.

a play with an element of uncertainty about something which is Detective
undecided or not known, causing anxiety and pleasant excitement.

a play about the spirit of dead persons who appears again. Animation
a story in which there is a crime and a detective tries to find out who Musical
commits the crime.

a story about imagery future developments in science and their effect Historical
on life.

a play with spoken words, songs and dances. Science-fiction
a movie about a person or an event in history. Tragedy
a film which creates the movement of cartoons. Comedy
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WORKSHEET 5.3

(Going for an Audition)

What makes a play/movie interesting?

In groups, brainstorm and prepare a new mind map including factors which makes a play/movie

interesting.
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WORKSHEET 5.4

(Going for an Audition)

How do you like this video movie?

View the short video movie and in pairs discuss the following points. Then write down your answers

in the space provided.

Type of movie :

Setting / Location :

Main characters:

1.

2.

3.

The beginning of the story :

The end of the story :
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WORKSHEET 5.5
(Going for an Audition)

What is the plot?
Read the following word cards which represent parts of the story. Rearrange the cards. Work in

groups, each member of the group rearrange the cards according to the story. The groups need to add

the subject(s) who did the action.

Decide to leave the hotel.

Go out to get the towel.

Hear the strange voice for the first time.

Find a place to stay.

Drive out of town.

Run out of petrol.

The person disappears.

Hear someone howling again.

See someone walking in the corridor.

Find out that there is in fact a party in the hotel.
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WORKSHEET 5.6
(Going for an Audition)

Evaluation form

Please evaluate the presentation by circling 1-5 (1=poor; 2=s0-s0; 3=good; 4=very good; 5= excellent)

in the following categories.

Categories Speaker’s Speaker’s Speaker’s Speaker’s
name: name: name: name:
1. Verbal:
a. appropriate pause 12345 12345 12345 12345
b. appropriate stress 12345 12345 12345 12345
c. appropriate intonation 12345 12345 12345 12345

2. Non-verbal

a. clear and loud 12345 12345 12345 12345
b. clear eye contact 12345 12345 12345 12345
c. appropriate gestures 12345 12345 12345 12345

Other comments:
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WORKSHEET 5.7
(Going for an Audition)

Clear speech: Rhythm and Stressed Words
When performing for large audiences, actors need to speak clearly. This can be achieved by practicing

the rhythm and word stress.

Rhythm
English is a stress-timed language which means there is a tendency for stressed syllable to occur at
regular intervals.
Examples:
What’s wrong with it?
What are we going to do?
In order to achieve patterns of rhythm of word stress in English, it is very important to practice reading

aloud or speaking out.

Practice 1 : Practice saying the following
1. We are a model of modern major e-generation.
2. They have practical, philosophical and mental orientation.
3. We have been to America, Costarica and Guatemala.
4. The Spaniard speak Spanish and spend most of their life in Spain.
5. We have everything here, vegetable, animal and mineral.
6. She sells sea shells on the sea shore.
7. Betty bough a bit of butter, but she found the butter bitter so she bought a bit of butter.
8. Peter Piper picked a peck of pickled peppers. If Peter Piper picked a peck of pickled
pepper, where is the pick of pickled pepper Peter Piper picked?
9. Twinkle twinkle little star.
Now we wonder what you are.
Up above the world so high,
Like a diamond in the sky.
10. Humpty Dumpty sat on a wall,
Humpty Dumpty had a great fall.

All the King’s horses and all the King’s men couldn’t put Humpty together again.
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Word Stress
Speakers make the meaning clear by stressing certain words they want to emphasize.
Read the following sentences aloud.
1. Barry and Jenny went to see their friend who lived 300 miles away.
2. Their friend lives in a cottage in the country.
You could see that stressed words are usually content words; such as nouns, main verbs, adverbs,

adjectives, question words (e.g. why, when, what) and demonstratives (this, that these, those)

Stressed words in a sentence can change depending on the message speakers want to focus on.

Read the following
1. Q: Who was with Barry?
A: Jenny was.
(It’s Jenny not others. So Jenny is the stressed words)
2. Q: Was he by himself?
A: Jenny was with him.
(He was not alone. Jenny was with him)
3. Q: How did they travel?
A: They drove there.
(They drove there. They did not fly nor did they take other means of transportation)
4. Q: Was it their car?
A: They drove their car there.

(It was not other’s car but their car)

Sometimes stressed words are used to emphasize contrast such as.
5. Barry drove his car not Jenny’s
(He drove his car not Jenie’s)
6. They like driving, not flying.

(They like driving. They don’t like flying.)
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Practice 2
Suppose you went shopping for food and bought the following:
1 kilo of potatoes
2 kilos of tomatoes
1 loaf of bread
1 pack of butter
12 boxes of milk
6 boxes matches
2 kilos of fruits
2 kilos of fish

Practice telling people what you bought.

Practice 3

Say which one you prefer, using the patterns:

Ilove........... not............
I'd like......... not............
I prefer........ not............

Tea / coffee

Beer / wine

Dogs / cats

Noodles / spaghettis
Pizza / hamburger

Rice / noodles
Swimming / running
Yoga / aerobic

Country / classical music

City / country side

Reference
http://www.Googel.com/drama
Avery, P and S Ehrlich. Teaching. 1992.

American English Pronunciation, Oxford: Oxford University Press
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WORKSHEET 5.8

(Going for an Audition)

What makes the movie most exciting?

Brainstorm the elements which make this movie most exciting.

1. Story/ Plot

2. Climax

3. Acting

136



WORKSHEET 5.9

(Going for an Audition)

Creating a ‘real’ life

One of the most difficult tasks of an actor is to create a ‘real’ life from the script. The actor must know
how to make the situation and his action ‘real’ to himself in order to make the audience believe in what
he does on the stage. To achieve this the actor recalls his sensory impression, what he sees, hears,
smells, tastes and feels when he experiences something. From his past experience he recollects details
and visualizes or recreates himself in a situation in which he has experienced similar incidents and

reacts to them the same way.

Barry, of example, could have imagined himself in one of darkest cold night, surrounded by tall trees.

He could feel the freezing cold before he acted out and said, “it’s freezing!”

Practice
How would you handle the following? Suppose you are playing the role of Jenny and Barry, imagine
yourself in the situation when you can recall some kinds of feeling and emotion which will help you
create a ‘real’ action. Say the following with feeling.
1. Jenny : Barry, 'm frightened.......
2. Jenny : [Scream!]
3. Jenny : I don’t like it Barry! Did you hear that?
4. Jenny : I heard something. It was a laugh. It was horrible
5. Jenny : Don’t be silly, Barry. I was frightened but I’m not stupid.
6. Barry: ....Jenny...It’s me. Open the door!
Sorry, Did I frighten you?
7. Barry : Don’t worry, Jenny. I’m not frightened.
8. Barry : [ went outside...and I saw someone in the corridor.
He was wearing a long black cloak ... like Count Dracular
9. Barry : He was there! I saw him. He had big teeth... and ...
10. Barry: Look! He went round the corner. And I went after him.. and there wasn’t anyone

there.
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WORKSHEET 5.10

(Going for an Audition)

Activity : Miming
Miming is acting scenes of life. The word ‘mime’ means imitate and ‘Pan’ or “Panto” means all. When
you perform a mime or pantomime you are imitating actions or scenes from real life.
Work in groups. Each group will be given a set of slips with words on each slip.
Each student chooses 2-3 slips by drawing. Each student imagines an incident or experience associated
with the feelings indicated on the cards
1. Express feeling on your face.
2. Act out what you would do in that situation
3. Ask your group to guess the feelings and the actions you do.
Each students can take note on the worksheet 5.11 provided

Samples of word slips

1 disappointed

2 happy

3 angry

4 overjoyed

5 aggressive

6 disgusted

7 frightened

8 worried

9 nervous

10 sad

11 annoyed

12 miserable

13 shy

14 hopeless

15 encouraging
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WORKSHEET 5.11

(Going for an Audition)

Make a note of what you and your friend would do when you have certain feelings

Name

Feeling

Actions

10.
11.
12.
13.
14.

15.

139




ANSWER KEY

(Going for an Audition)

WORKSHEET 5.1
Name of a movie / play Type of the movie / play
1 Titanic Tragedy
2 Ghost Ghost
3 Lion King / Little Stuart Animation
=
4 Esa (241) Love story
5 E.T
WORKSHEET 5.2
Read the following type of movie or play
Comedy : a funny drama of light and amusing character or with a happy ending.
Tragedy a serious play that ends sadly with the main characters’ death, and is often
intended to teach a moral lesson.
Suspense a play with elements of uncertainty about something which is undecided or
not known, sometimes causes anxiety, pleasant exciting.
Ghost a play about the spirit of dead persons who appears again.
Detective a story in which there is a crime and detective trying to find out who commits

Science fiction
Musical
Historical

Animation

the crime.

story about imagery future developments in science and their effect on life.
a play with spoken words, songs and dances.

a movie or film about a person or an event in history.

film which makes the movement of cartoons.

140



WORKSHEET 5.3

Actor / Actress

An Interesting Outdoor
Plot / story line . Scene
Play / Movie
%pecial effect
Costume
—
WORKSHEET 5.4
Type of Move : Ghost Story
Setting / Location : Hotel in the forest

Main characters :

1. Jenny
2. Barry
3. Stranger

The beginning of the story:

Barry and Jenny drove a car to somewhere but on the way the car broke down.

The end of the story:

There was no ghost in the hotel but is was a halloween night party.
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WORKSHEET 6.1
(Creative Writing)
PROCESS WRITING
Awareness Raising
Activity 1 — As a student writer, what do you have to consider before, during and after writing. Write
the items in the space provided below and discuss you reasons with the class.

1. Purpose of writing (what are your purposes in writing? Why do you write? - To inform, to instruct,

to persuade, to argue, etc.)

N

Readers (Who are your readers? How old are they? What are their interests?)

N

Types of writing (narrative - telling a story, description - describe something, expository — argue
or express opinion)

4. Correct grammar (Have you used correct tenses? Do subjects and verbs agree?

5. Content (what idea to include in the writing)

6. Writing format (whether it is a letter, an essay, a report, an article, etc.)

7. Mechanics (e.g. spelling, neatness, etc.)

8. Cohesion (Do ideas in the paragraph or between paragraphs flow smoothly? Are connectors used

appropriately?)

BEFORE writing

Generally, there are 3 main types of writing: narrative (telling a story), descriptive (describing a
person, object, a place), and expository (arguing or expressing opinion) Three types of writing may be
written separately or combined to make idea clear to the readers.

Activity 2: Read the following passages and say what types of writing they represent, giving

reasons, then state the purpose, type of readers and writing format of these passages.
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Type of writing Purpose Type of reader | Writing format

Reading 1

Reading 2

Reading 3

Reading 1:
CREATIVITY TOOLKIT

This is a step-by-step guide to the discipline of creativity.

Define the creative prOblem. This is where creative work begins. The challenge is to shape your
creative inspiration, to transform your insights into ideas you can work with. This becomes the

framework within which the creative process unfolds.

Clear the mind. Creativity comes to the mind that is clear. A mind full of pre-existing thoughts will
g g

have little room for new ones. A few minutes in a dark quiet room or a brisk walk, some lapse in the

pool, a short time listening to music can clear your mind. Whatever technique you choose, the more

you use it, the more effective it becomes.

Activate the imagination. The imagination is like a muscle; it strengthens through use. And nothing
uses it better than looking into the future, say 25 years from now, as a way of forcing your thinking
beyond what you already know. Design a 2020 tuktuk. Envision a new breed of dogs. Force your

thinking into the unknown to trigger insights and unleash ideas.

Wish. Choosing the right language can trigger dreams When you say “I wish,” you focus attention on
what you desire, value, or hoe is possible not what is necessary feasible or practical. Wishes mobilize
your passion. They will not (and should not) all be acted on, but they are vitally important in
unleashing potential.

Get a fresh perspective. When you have a new idea, ask other people what they think about it.
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Shake up your routine. Change your habits, your route to school, your schedule, whom you talk to —
anything to shake your familiar frame of reference, to move your mind away from it usual habits.
Find your WOOShed. Just as an artist has his or her studio, you need a place that stimulates your

creativity. Some people prefer a silent room; other like to be a crowd. What about you?

EXpeCt to be creative. Athletes who approach the starting line imagining a win are more likely to

succeed than those who doubt their abilities.

Keep track of the ProCess. Creativity is intangible work. To support it, you need to make it intangible.
Note down your thoughts. Jus talking about your creative challenge can help to make it more real. Find

someone to bear witness to your creative initiatives. Try giving each on a name.

(Adapted from Kao, J. 1996. Jamming. New York: HarperBusiness.)

Reading 2:

October 10,

Dearest diary,

Today was one of my best days. I went out with the man I met at the tennis game last week.
We had dinner and then went to see a film. We have a lot in common. He likes sports and so do I. He
loves nature and enjoys adventures. I love them too. He listens to music a lot and I like singing. He
teaches scuba diving and I’m very good at swimming. He likes eating and I love cooking. He stops
eating meat for a few years and I have a plan to become a vegetarian. [’ve never met any man like him
before. We seem to get along very well. He is extremely polite and [ adore polite people. After dinner
we went to a movie. He bought some popcorn and we shared it while watching the movie. After the
movie before taking me home he asked if [ wanted to just went for a short walk for fresh air. I said yes.
We went to the part and while walking side by side he asked for my hand and held it very gently. I felt
so happy. Never felt like this before. On the way back home he stopped at the market and bought me
some flowers. Very nice of him indeed! And the flowers were so beautiful. They are in my bedroom

right now. Got to go to work early tomorrow. Hope he calls me at work tomorrow. Good night dear!!
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Reading 3:

Dear Pramote,

How are you doing? Have you had a nice break? I haven’t done anything much these days but
last weekend, I had the most wonderful experience. I attended the wedding of two of my very closed
friends from college. It was the first wedding I have ever gone to. Very exciting!! The bride and the
groom got engaged last year. Now they graduated. Anyway, | thought you would like to hear about a
traditional American wedding and what happens on the wedding day.

First, the guests arrive at the church. The ushers meet them at the door and help them find
seats. Friends and family of the bride always sit on the left side of the church, and friends and family
of the groom always sit on the right. The parents of the couple always sit in the front.

Next, the groom and his best man enter the church and stand in front. Then, a musician plays
the “Wedding March,” and the bridesmaids march slowly down the aisle to the front of the church.
Finally, the bride appears and walks down the aisle beside her father. The bride usually wears a white
wedding dress and veil, and she always carries a bouquet of flowers in her hands.

Now, everyone is at the front of the church, and the ceremony begins. During the ceremony,
the groom gives the bride a wedding ring, and the bride sometimes gives one to the groom too. At the
end the religious official announces, “I now pronounce you husband and wife”, and the couple is now
married. The bride and groom kiss and then leave the church arm in arm. The guests throw rice over
the couple outside the church as they leave.

Then the last big thing is a wedding reception. Everyone brings presents so that the young
couple doesn’t have to buy a lot of things to start a family. The reception can be a dinner, or an
afternoon party with only snacks. Champagne is usually served, and everyone eats, drinks, and dance.
The bride throws her flowers to the unmarried girls before she and the husband leave the reception. The
girl who catches the flowers will be the next one to get married.

I hope you have enjoyed my story about a traditional American wedding. Write soon. I am

eager to hear about your vacation.

Love

Ann
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Activity 3: Read the topics given below and think of the purpose, expected reader, writing format
and types of writing for each of the writings.

a) The happiest day in may life.

b) Why does education reform fail in Thailand?

¢) Pattaya in the tourist season.

d) Should students wear a uniform to school?

Purpose Reader Writing format Type(s) of writing

(Aaudasn Written Expression 3 — Workbook. 1997. Department of English, Faculty of Humanities,

Chiang Mai University)
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WORKSHEET 6.2

(Creative Writing)

Topic sentences

Every good paragraph has a topic sentence. It is the most important sentence in the paragraph because it

clearly states to topic and the controlling idea of the paragraph.

TOPIC CONTROLLING IDEA

An average Thai teenager consumes enormous quantities of junk food.

A topic sentence briefly indicates what the paragraph is going to discuss. For this reason, it is a helpful

guide to both the writer and the reader. The write can see what information to include and the reader

can see what the paragraph is going to be about. It is usually (but not always) the first sentence in the

paragraph. There are three important points about a topic sentence.

1.

A topic sentence is a complete sentence; that is it contains a subject, a verb and (usually) a
complement. The following are not complete sentences:

Working at home.

The honesty of the administrators.

How to search information on the internet.
A topic sentence contains both a topic and a controlling idea. It names the topic and then
limits the topic to the specific area to be discussed in a space of a single paragraph.

TOPIC CONTROLLING IDEA
Working at home is possible with a computer and the internet nowadays.
TOPIC CONTROLLING IDEA

The honesty of the administrators is crucial in building faith and trust in the organisation.

A topic sentence is the most general statement in the paragraph because it gives only the
main idea. It does not give any specific details. Your topic sentence should be neither too
general nor too specific. If it is too general, the reader cannot tell exactly what the
paragraph is going to discuss. On the other hand, if it is too specific, the writer may not
have anything left to write about in the rest of the paragraph.

T00 general: English is a difficult language.

T00 SpeCiﬁC: American food is tasteless and greasy because American

use many canned, frozen, and packaged foods and because
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everything is fried in oil or butter.
Good: American food is tasteless and greasy.
Improving the topic sentence
It is not enough to have a topic and a controlling idea. The controlling idea should be clear and focused

on a particular aspect. For example, consider the following topic sentence:

Smoking cigarettes is bad.

This sentence has a topic — SmOking Cigarettes - and a controlling idea — bad - but they are vague. In
what way is smoking cigarette bad? For whom or what is it bad? Is smoking a little cigarettes bad, or
is smoking a lot of cigarettes bad? As you can see, this topic sentence leaves a lot of questions that
probably cannot be answered effectively in one paragraph. The sentence needs more focused, and that

focus can come from the controlling idea:
Smoking cigarettes is hazardous to your health.
In this version, the topic itself is narrowed down, and the controlling idea is more precise.

sk sk sk sk s sk sk sk sk s ke sk s sk sk sk sk sk sk sk sk koo skokoskoskoskosk

Activity 1: Study the following groups of sentences. Circle the number of the better topic sentence in
each pair. The first one is done for you.
1. There are many things that make learning the English language difficult.

2.  What makes English particularly difficult to learn is pronunciation.

3. Enrolling in the university is not an easy task.

4. Registration at state universities is a painful process.

5. Gone with the Wind may be an old movie, but it is still a good movie.

6. The acting in Gone with the Wind was superb.

7. The wide variety of merchandise makes Makro convenient.

8. The home-repair department in Makro is convenient.
Activity 2: Read the following weak topic sentences. Rewrite each one to make it more specific. The
first one is done for you.
1. The Honda Civic is an excellent automobile.

The Honda Civic is economical to maintain.
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2. My hometown is a wonderful place.

3. Many improvements are needed at this school.

4. Exercise is good for you.

5. Driving car can be dangerous.

6. Computers are useful.

7. There are many interesting things to do at the park.

8. Watching television is bad for you.

Supporting your ideas
Your topic sentence states your main idea or controlling idea in general. You need to develop your
main idea; that is you need to support it. It is a good idea to write the support out as sentences and list

them under your topic sentence in outline form, grouping related details together.

An outline is useful in two ways: It provides a means for quickly checking your sentences to see if they
deal with the topic, and it serves as a guide for checking whether the sentences are logically arranged.

Here is an example:

Topic sentence: Smoking cigarettes is hazardous to your health.
Support: 1. It can cause cancer
2. It can promote other health problems.
a. increase the discomfort for peaple with asthma and emphysema
b. give a “smoker’s cough” and contribute to bronchitis
c. Susceptible to common colds and flu

LR S R S R R R
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Activity 3: Choose one of the topic sentences above and write an outline for it. When finished,

give it to your friends for comments and improve it as appropriate.

Topic sentence:

Support:

Gakdasan (1) Smalley, R.L., 1990. Refining Composition Skills. Heinele & Heinle Publishers (2)

Oshima, A. and Hogue, A. 1998. Writing Academic English. New York:Longman)
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WORKSHEET 6.3

(Creative Writing)

What is a paragraph?

A paragraph has three major parts: a topic sentence, supporting sentences and a concluding sentence.
When you write a paragraph, you first tell your reader in the topic sentence what you are going to say.
Then, you say it in the supporting sentences. Finally, you tell them what you said in the concluding
sentence. This may seem clumsy and repetitious. However, clear academic writing in English requires

all of these part.

. The tOpiC SeNteNnCe states the main idea of the paragraph as has been explained in WORKSHEET 6.2.

Notice how the topic sentence below states both the topic and the controlling idea:

TOPIC CONTROLLING IDEA

Goldfish make the best pet for three reasons.

Il. SUppOfting SeNtences develop the topic sentence. The supporting sentences support, or “prove”,

the idea in the topic sentence.

1) Supporting sentences/ideas should he Specific: Specific details serve to explain  writer’s
points. They give the evidence needed for us to see and understand general ideas. In the model
paragraph below, the writer says that goldfish has three characteristics that make them good pets: they
are quiet, economical, and well behaved. Then the writer discusses each characteristic in order. First
she says they are quiet, and then she writes one sentence about their quietness. Next she says goldfish
are economical and writes three sentences about costs. Finally, she says they are well behaved, and she

writes three sentences about their good behavior.

Goldfish

Goldfish make the best pet for three reasons. First of all, goldfish are very
quiet. They don’t bark, howl, meow, chirp, squawk, screech, or race around the
house at night while you and your neighbors are trying to sleep. Second, they are
economical. You can buy a goldfish at your local store for about 50 baht, and a small
bowl for it cost less than 100 baht. Water is practically free. Also, they eat only a
pinch of dried fish food daily, so their food bill is quite low. Third, goldfish are very
well behaved. They don’t have teeth, so they don’t ever chew your furniture or bite
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your guests. They don’t ever go outsice, so they can’t dig holes in your garden. In
addition, you don’t have to spend hours teaching them commands such as “Sit!” or
“Heel!” If you want a quiet and economical pet that doesn’t cause any trouble, visit
your nearest golafish store.

Activity 1: Compare the two paragraphs below and say which one is better and why?

Paragraph 1

Even more of a problem than the theaters themselves are some of the patrons. Many people in
the theater often show themselves to be inconsiderate. They make noise and create disturbances at their
seats. Included are people in every age group, from the young to the old. Some act as if they were at
home in their living rooms watching the TV set. And people are often messy, so that you are
constantly aware of all the food they’re eating. People are also always moving around near you,

creating a disturbance and interrupting your enjoyment of the movie.

Paragraph 2

Even more of a problem than the theaters themselves are some of the patrons. Little kids race
up and down the aisles, usually in giggling pack. Teenagers try to impress their friends by talking back
to the screen, whistling, and making what they consider to be hilarious noises. Adults act as if they
were at home in their own living rooms and comment loudly on the ages of the stars or why movies
aren’t as good anymore. And people of all ages crinkle candy wrappers, stick gum on their seats, and
drop popcorn tubs or cubs of crushed ice and soda on the floor. They also cough and burp, squirm
endlessly in their seats, file out for repeated trips to the rest rooms or concession stand and elbow you

out of the armrest on either side of your seats.

ANSWER:

REASONS:

The box below contrasts vague support in the preceding paragraph with the specific support in the

paragraph.
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Vague support

1.

Many people in the theater often show
themselves to be inconsiderate. They make
noise and create disturbances at their seats.
Included are people in every age group,
from the young to the old. Some act as if
they were at home in their living rooms

watching the TV set.

And people are often messy, so that you
are constantly aware of all the food they’re

eating,

People are also always moving around near
you, creating a disturbance and interrupting

your enjoyment of the movie.

1.

Specific support

Little kids race up and down the aisles,
usually in giggling pack. Teenagers try to
impress their friends by talking back to the
screen, whistling, and making what they
consider to be hilarious noises. Adults act
as if they were at home in their own living
rooms and comment loudly on the ages of
the stars or why movies aren’t as good
anymore.

And people of all ages crinkle candy
wrappers, stick gum on their seats, and
drop popcorn tubs or cubs of crushed ice
and soda on the floor.

They also cough and burp, squirm
endlessly in their seats, file out for repeated
trips to the rest rooms or concession stand
and elbow you out of the armrest on either

side of your seats.

that the patrons are a problem in the theater. The writer specifies the exact age groups (little kids,
teenagers, and adults) and the offense of each (giggling, talking, whistling, and loud comments). She
specifies the various food excess (crinkled wrappers, gum on seats, dropped popcorn and soda
container). Finally she provides concrete details that enable us to see and hear other disturbances
(coughs and burps, squirming, constant trips to the restroom). The ineffective paragraph asks us to
guess about the details; in the effective paragraph, we vividly see and hear them.
paragraph, the sharp details capture our interest and enable us to share in the writer’s experiences.

They provide pictures that make each of us feel that “I am there.” You should aim to make your own

The effective paragraph from the essay provided details, making the statements vividly clear

writing equally strong by providing detailed support in your papers.

163

In the strong



2) Supporting ideas in a paragraph can be in many forms, such as giving examples, using
description to make points, narrate series of event, explaining a process, using classification and

division, showing cause and effect, and using comparison and contrast.

[I. The COﬂClUding SENEENCE is not absolutely necessary. However, for single paragraphs, especially
long ones, a concluding sentence is helpful to the readers because it signals the end of the paragraph
and leaves the readers with important points to remember.
A concluding sentence serves three purposes:
1. It signals the end of the paragraph.
2. It summarizes the main points of the paragraph.
3. It gives a final comment on the topic and leaves the reader with the most

important ideas to think about.

Goldfish
TOpiC sentence Goldfish make the best pet for three reasons. First of all,
goldfish are very quiet. They don’t bark, howl, meow, chirp,
Supporting ideas squawk, screech, or race around the house at night while you are your
neighbors are trying to sleep. Second, they are economical. You can
buy a goldfish at your local store for about 50 baht, and a small bowl
for it cost less than 100 baht. Water is practically free. Also, they eat
only a pinch of dried fish food daily, so their food bill is quite low.
Third, goldfish are very well behaved. They don’t have teeth, so they
don’t ever chew your furniture or bite your guests. They don’t ever go
outside, so they can’t dig holes in your garden. In addition, you don’t
have to spend hours teaching them commands such as “Sit!” or
“Heel!” If you want a quiet and economical pet that doesn’t cause

COﬂClUding any trouble, visit your nearest goldfish store.

sentence

UNITY AND COHERENCE
In addition to the three structural parts of the paragraph, a good paragraph also has the elements of

unity and coherence.
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I. A paragraph must have a unity. This means all sentences are about one main idea. For example,
if your paragraph is a description about your living room, you should write sentences only about your

living room. Don’t write about any other room in the house.

Activity 2: Both of the following paragraphs break the rule of unity because they contain irrelevant
sentences — sentences that do not directly support the topic sentence.

Step 1 — Locate and underline the topic sentence of each paragraph.

Step 2 — Find the irrelevant sentences(s) and cross them out.
Paragraph 1

Adventure travel is the hot trend in the tourism industry. Ordinary people are not longer
content to spend two weeks away from the office resting on a sunny beach in Hawaii. More and more
often, they are choosing to spend their vacations rafting down wild rivers, hiking through steamy rain
forests, climbing the world’s highest mountains, or traversing slippery glaciers. People of all ages are
choosing educational study tours for their vacations.
Paragraph 2

Daredevil sports are also becoming popular. Young people especially are increasing willingly
to risk life and limb while mountain biking, backcountry snowboarding, or high-speed skateboarding.
Soccer is also becoming popular in the United States, where it was not well known until recently. One
of the riskiest new sports in skysurfing, in which people jump out of airplanes with graphite boards
attached to their feet. Skysurfing compete with skydiving and bungee jumping for the amount of thrills
— and risk.
Activity 3: The following paragraph has not only two or more topics but irrelevant sentences.

Step 1 — Decide whether paragraph should be divided into two or more paragraphs. Underline

the topic sentence of each.

Step 2 — Find the irrelevant sentence(s) and cross them out.

Even when you try to be polite, it’s easy to do the wrong thing inadvertently in a new culture.
For example, when someone offers you food or a beverage in America, accept it the first time it is
offered. If you say “No, thank you.” because it is polite to decline the first one or two offers in your
culture, you could become very hungry and thirsty. An American thinks that “no” means “no” and will
usually not offer again. American meals are usually more informal than meals in other countries, and
the times of meals may be different. Although Americans usually are very direct in social matters,
there are few occasions when they are not. If an American say, “Please drop by sometime, “ he may or

may not want you to visit him in his home. Your clue that this may not be a real invitation is the word
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“sometime.” In some areas of the United States, Americans do not expect you to visit them unless you
have an invitation for a specific day and time. In other areas of the United States, however, “dropping

by” is a friendly, neighboring gesture. Idioms are often difficult for newcomers to understand.

I1. Another element of a good paragraph is coherence. This means In order to have coherence in
writing, the sentences must hold together; that is the movement from one sentence to the next (and in
longer essays from one paragraph to the next) must be logical and smooth. There must be no sudden
jumps. Each sentence should flow smoothly into the next one.

There are four ways to achieve coherence. The first two ways involve (1) repeating key nouns
and (2) using pronouns that refer back to key nouns. The third way is to (3) use transition signals (and,

but, for example, because, etc.) to show how one idea is related to the next.

Activity 4: Identify methods of coherence in this paragraph by writing numbers (1), (2) or (3) that

corresponds to the methods of achieving coherence in the paragraph above.

Creativity
Many people mistakenly think that creativity is the ability to think thoughts that no one else
has ever thought. In fact, creativity is just a way of looking at the ordinary in a different way. Alex
Osborn, one of the pioneers in the study of creativity and imagination, discovered that almost everyone

is more creative than he thinks. We usually don’t recognise our good ideas as creativity in action. For

example, in a large midwestern city a gang of thieves had worked out a coordinated routine that was so
smooth and fast that they could break into a clothing store, sweep the clothes off the racks, and be gone
before the police could answer the alarm. Then a young detective got an idea. He asked all the clothing
merchants in the area to alternate the way they placed the hangers on the rack. He told the store owners;
“Turn one hook toward the wall and the next one toward the aisle. Do it that way throughout the store.”

When the police answered the next alarm they found the frustrated thieves removing the garments one

at a time. Everyday “shirtsleeves creativity” is simply the adaptation of existing ideas — taking another

look at all of the pieces of the situation from a new perspective.

(Adapted from (1) Smalley, R. L. and Ruetten, M.K. 1990. Refining Composition Skills. Heinle &
Heinle Publishers (2) Barth, M.E. 1990. Writing for the World of Work. USA: Harcourt Brace
Jovanovich Publishers (3) Oshima, A. and Hogue, A. 1997. Introduction to Academic Writing (Second
Edition). New York: Longman (4) Oshima, A. and Hogue, A. 1998. Writing Academic English (Third
Edition). New York: Longman (5) Langan, J. 1987. College Writing Skills. Singapore: McGraw-Hill
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WORKSHEET 6.4
(Creative Writing)

Editing Checklist for Content and Language

Organisation and Content (Write comments in the column on the right.)

1. TOpiC SENtENCE: Does the paragraph begin
with a topic sentence? Does it have a clear

controlling idea?

2. Supporting sentences: How many

supporting sentences are there for each

point? Are they specific enough?

3. COﬂClUding SeNteNCe: Does the paragraph

end with a concluding sentence?

4, Unlty Do all the sentences support the

topic sentence?

5. Coherence: Do the sentence flow
smoothly? Are there any inconsistent
pronoun? Are there enough transitions

used?

2™ Draft “Should students wear a uniform to school?”
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Language

Sentence structure and grammar:

1. Does each sentence have a subject and a verb

and express a complete thought?

2. Does each verb agree with its subject?

3. Are both simple and compound sentences used?

4. Are verb tenses correct?

5. Are words used appropriate to readers?

(Adapted from OShima, A, and Hogue, A. 1997. Introduction to Academic Writing (Second Edition).
New York: Longman and Oshima, A. and Hogue, A. 1998. Writing Academic English (Third Edition),
New York: Longman)
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WORKSHEET 6.1

Activity 1

BEFORE writing

instruct, to persuade, to argue, etc.

argue or express opinion)

DURING and AFTER writing

® Content (what idea to include in the writing)

connectors used appropriately?)

® Mechanics (e.g. spelling, neatness, etc.)

ANSWER KEY

(Creative Writing)

Purpose of writing (what are your purposes in writing? Why do you write? To inform, to

Readers (Who are your readers? How old are they? What are their interests?)

Types of writing (narrative - telling a story, description - describe something, expository —

Writing format (whether it is a letter, an essay, a report, an article, etc.)

Cohesion (Do ideas in the paragraph or between paragraphs flow smoothly? Are

Correct grammar (Have you used correct tenses? Do subjects and verbs agree?

Activity 2:
Type of writing Purpose Type of reader Writing format

Reading 1 expository to instruct anybody who is an article
interested in becoming
creative

Reading 2 narrative to talk to oneself | the writer like a letter

Reading 3 narrative to inform a friend a letter

Activity 3:

Purpose Reader Writing format Type(s) of writing

A to inform friends an essay narrative

B to inform, to argue general public an essay expository

C to inform general public an essay descriptive

D to persuade, to argue Students an essay expository
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WORKSHEET 6.2
Activity 1: 4, 6,8
Activity 2: Accept students’ answers if they are appropriate and good enough.

Activity 3: Accept students’ answers if they are appropriate and good enough.

WORKSHEET 6.3

Activity 1: Paragraph 2 is better because supporting details of the paragraph are specific. This helps
make the idea very vivid.

Activity 2:

Paragraph 1

Adventure travel is the hot trend in the tourism industry. Ordinary people are not longer

content to spend two weeks away from the office resting on a sunny beach in Hawaii. More and more
often, they are choosing to spend their vacations rafting down wild rivers, hiking through steamy rain

forests, climbing the world’s highest mountains, or traversing slippery glaciers. Peeple-efall-agesare-

Paragraph 2

Daredevil sports are also becoming popular. Young people especially are increasing willingly
to risk life and limb while mountain biking, backcountry snowboarding, or high-speed skateboarding.

Soccer is 4 - One

of the riskiest new sports in skysurfing, in which people jump out of airplanes with graphite boards
attached to their feet. Skysurfing compete with skydiving and bungee jumping for the amount of thrills

— and risk.

Activity 3:

Even when you try to be polite, it’s easy to do the wrong thing inadvertently in a new culture.
For example, when someone offers you food or a beverage in America, accept it the first time it is
offered. If you say “No, thank you.” because it is polite to decline the first one or two offers in your

culture, you could become very hungry and thirsty. An American thinks that “no” means “no” and will

usually not offer again.

Although Americans usually are very direct in social matters, there are few occasions when

they are not. If an American say, “Please drop by sometime, “ he may or may not want you to visit him
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in his home. Your clue that this may not be a real invitation is the word “sometime.” In some areas of
the United States, Americans do not expect you to visit them unless you have an invitation for a

specific day and time. In other areas of the United States, however, “drop]/ ping by” is a friendly,

neighboring gesture.

Activity 4:
creativity (1)

creativity (1)

creative (1)

he (2)

our (2)
creativity (1)
For example (3)
they (2)

the clothes (1)
He (2)

they (2)

He (2)

the store owners (1)
and (3)

the next one (2)
that way (2)

the store (1)

the police (1)
they (2)

the frustrated thieves (1)
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WORKSHEET 7.1

(Translation)

Activity 1 : Look at samples of translated texts below and explain how these texts are translated.

a) MERCEDES — BENZ

The world’s most highly evolved car adapts
perfectly to any environment.

Throughout the world, the Mercedes-Benz is a desired car. The
name is automatically associated with the very highest standards of
automotive engineering, sophistication and luxury.

MERCEDES - BENZ
The unforgettable experience.

TRANSLATION 1
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BETADINE
Betadine®
Solution

Providone — iodine USP 10% W/V A first aid antiseptic

First Aid Use : Apply directly to the wounds, cuts, and burns.

Betadine Solution shows effective microbicidal activity against both
gram-positive and gram-negative bacteria, viruses, fungi, protozoa, spores,
rickettsia and yeasts.

Betadine Solution is virtually non-irritating and non-staining to wounds,
mucosa, skin and clothes.

For external use only.

TRANSLATION 1
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Relax with pink

When people get angry they tend to “see red.” But if you
can “see pink” instead, you might e able to control your
anger. Recent experiments with color have found that
certain shades of pink seem to act as a sedative and can
even relax muscles. Researchers report that a section of
the brain, the hypothalamus, reacts to pink by slowing the
release of adrenaline into the system, which in turn slows
the heart muscle and calms you down. So if you want to
ease a confrontation with your boss, “think pink” and
wear a pink sweater, blouse or dress!

TRANSLATION 1
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Activity 2:

a) From the sample translated texts, two methods are used in translation. How do you think these

texts are translated?

1.

2.

b) Now which text belongs to which methods?

Mecedes: Translation 1 -

Translation 2 -

Betadine: Translation 1 -

Translation 2 -

Relax with pink: Translation 1 -

Translation 2 -
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EXPLANATION SHEET 7.1

(Translation)
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Dosage :
1. Mild Hypertension : 100 mg. twice daily

The dose should be increases by 100 mg. at weekly intervals until the result is satisfactory.
2. Moderate to severe Hypertension : 200 mg. twice daily

The dose should be increase 200 mg. at weekly intervals until the result is satisfactory.
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DICOLGEN
With 5 — fold action
Against the total cold syndrome
Decongestive
®  Clears obstructed respiratory passages due to congestion
® Decongests stuffy nose and clogged sinuses
® Improves drainage and ventilation
Analgesic
® Relieves headache, muscular aches, joint pains and general malaise
Antipyretic
® Reduces fever and suppresses chills that usually accompany upper respiratory affections
Antiallergic
® Combats upper respiratory allergic manifestations such as excessive mucous secretions,
edema of the mucous membranes, and inflammation of tissues in the nasopharynx
® Stops sneezing, running nose, post-nasal drip, and relieves itching, locrimation and general

discomfort
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WORKSHEET 7.2

(Translation)
Activity : Put these steps in translation in the correct order

1. Evaluate the readers so that you can decide which type of translation (literal or non-literal)

you will use and what language level you will aim at (formal or informal, child or adult,

etc.)

2. Leave the translated work for at least 24 hours so that you will have a fresh look when your
edit it.

3. Start translating, paying attention to the accuracy of the translation to the manuscript

4. Read the manuscript thoroughly to understand the whole story

5. Polish the translated version, check the accuracy of the vocabulary

6. Interpret the story so that you can understand the implicative, attitudes, tones and purposes

of the manuscript.

7. Give your work to the editor to check the accuracy and the language of your final draft.

(AauUagain A0 gwa. 2535, nnuduaznadonisula. AnzdnmeA1ans  qiiasnsnl

NUNINENAR LAz gWIIn TN, 2535, nnsudla. AnzauEdAans unnanendaimeslug)
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WORKSHEET 7.3

(Translation)

Comprehension and interpretation before translating
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' Yo 2 o A o ) Aqy g 2 o o y
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& ‘fl ~ ) A A o A ) <o ’]cj A4 9 o ) &
Feazumsudaiesuedinveasearsoudanases Ejuﬂaﬂiﬂl HVI%%@]E’N‘V]”I?YJ”I?JLGIJ”IGI,%LH’E]W”I
g/’ 1 d' 1 o
FATEMINUADYA Lwammgmuaﬂummﬂa
(A)
1  China, Mesoamerica, and the Maori of New Zealand considered jade the most precious possession,
beyond gold and gems. “One can put a price on gold”, so the saying went, “but jade is priceless”.
Chinese emperor spoke to God through ritual pi, disks of jade with holes in the middle, themselves

the symbols of heaven. Richard Gump, whose San Francisco store became synonymous with jade,

says succinctly, “China built a civilization around the stone.”

2 Jade was the link in China between earth and heaven, the bridge from life to immortality. A
Chinese gentleman paces his life by altering his gait to make the jades dangling from his belt tinkle
to a measured beat. Confucius compared the virtues of such a gentleman with the virtues of jade,

applying such traits as intelligence, loyalty, justice, humanity, truth, and more. Just as we use the

word gold to embellish a phrase, the Chinese incorporate jade into thousands of expressions. “Jade
person” is a beautiful woman; “fragrant jade” is a woman’s skin; “jade shattered” is a beauty’s

death.

186



No price was too high, no effort too large, land no praise too great for a fine piece, exquisitely
carved. Court members displayed their ranks with jade, and athletes won ivory for third and gold
for second, with jade, a sign of health and luck, reserved for first place. Scholars’ tables were
appointed with jade implements. The respect for jade reached such a level that, after emperor Qian
Long assembled the best craftsmen for Beijing workshops, jade masters could be referred to as

“Sir,” a distinct honor in the caste-conscious empire.

“One can put a price on gold,.... But jade is priceless” (paragraph 1) means

[a—

unlike gold, jade has no value

2. gold is considered more valuable than jade

98]

jade is a very valuable stone whose price cannot be measured

4. the marketing of jade is difficult since its price is unknown

What Richard Gump says is referring to Chinese
1. history

2. economy

3. religion

4. geography

For Chinese who saw jade as the bridge to immortality, jade probably would be used in

1. burial rites
2. coronation rituals of emperors
3. Dbirth ceremonies of imperial dynasty

4. diplomatic consultation between China and other countries

A runner up athlete in China won gold, what would he be awarded if he were to enter a competition
in the nowadays Olympic Games and won the same rank?

1. bronze medal

2. silver medal

3. gold medal

4. ivory medal
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This reading passage is mainly to tell

1. the Chinese intelligence and civilization
2. how jade is carved and used in China

3. the significance of jade in China

4. how jade is precious for Chinese as supplement to their income.

If a Chinese emperor wanted to contact God, he would use as a means.
1. pi

2. jade

3. spirit

4. heaven

13

.incorporate .....into” (para 2) means

1. make.... of

3. bring...... about

4. build....... around

The fact that jade masters were entitle ‘Sir’ tells us that these masters were
1. high class people

2. highly respected

3. especially loyal to the emperor

4. distinguished court members

China is ‘the caste-conscious empire’ means China is the country where people
1. realize the importance of caste

2. sense the power of each class of people

3. are aware of the importance of their own empire

4. are superior over people of other nations

. If a Thai compared the virtues of a person to the virtues of gold, he would probably refer to a
woman’s complexion as
1. gold complexion

2. gold stattered
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11.

12.

13.
®)

3. gold person

4. fragrant gold

‘Such traits’ (para 2) refers to
1. jades

2. virtues

3. expressions

4. intelligence and loyalty

According to the reading passage, one can say that a scholar’s table can tell us about his

1. luck
2. health
3. position

4. craftsmanship

Translated the third paragraph into Thai.

It was the previous September when Hurricane Gloria swept up the North Carolina coast, its
winds at 74 miles an hour with gusts to 100. It slapped my Hatteras Island motel with enough
force to cause walls and roof to shake. Air pressure dropped. My ears popped. What would have

been bad at any hour was terrifying at midnight with power and water gone.

Outside in the howling night, wind-whipped tress bent toward earth. An ocean I had swum in
just the day before now vengefully threatened to wash away the structures man had defiantly built

along its shores.

Nervous, sleepless, huddled behind a barricade of mattresses and plyboarded windows I
awaited the worst, trying to imagine what to do if the roof flew off, or the foundation collapsed, or

a telephone pole was hurled through a wall. Hurricanes transform the ordinary into the dangerous.

Yet hurricanes and storms are ordinary on North Carolina’s Outer Banks. Thus the primary
lesson I had been gradually learning while traveling on these islands was being driven home:
When nature declares eminent domain, man merely hopes to survive. And to survive, a balance

must be created and re-created. “You can live here,” Superintendent Thomas Hartman of the
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7

2.

3.

National Park Service had told me shortly after I first arrived, “but you’ve got to accept the Outer

Banks on their terms.”

There was a sudden calm; the eye of the hurricane had reached us. I wondered if I had done a
wise thing, staying with those few Outer Bankers who spurned the National Weather Service’s
advice to evacuate. The hurricane, the advisory had warned, could be a killer. Then the buffeting

resumed as the eye of the storm passed.

After taking one life, Hurricane Gloria relented and swept northward, leaving wrecked buildings,
piers, boats. As I watched the Outer Bankers begin repairs and cleanups, I thought about what had

shaped these sturdy folk --- and what lay ahead for them.

For they were in the midst of another storm, one that would not pass. That storm was changed.
The Outer Banks, long “North Carolina’s best kept secret,” were in the midst of development, with
newcomers arriving, condominiums rising, roads jammed, the Bankers and a way of life bending

like dune grass before a great wind.

What was of paramount importance the author concentrated on when Hurricane Gloria was in its
fits of temper?

1. Survival

2. Career

3. Prevention

4. Evacuation

What should be the most appropriate title for this reading passage?’
1. Violent Nature for Cruel Man
2. Hurricane ---- Terrifying for Man
3. Man V.S. Nature : Conflict and Change

4. Outer Bankers : Development for a New Tourist Spot

“....But you’ve got to accept the Outer Banks on their terms” (para 4) means nearly the same as
“you can’t complain when the Outer Banks ”
1. change their shapes
2. become dangerous

3. smash the shoreline

4. are reshaped by the ocean
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4. Man should build their dwelling places more strongly and more carefully in North Carolina’s Outer

Banks because

1. tourism and vacationing have begun
2. the sea might be intolerant of weakness
3. alot of newcomers might come to settle down

4. the more construction there is, the more erosion there will be

5. In paragraph 4, the narrator said he learnt a lesson that nature was more powerful than man and that
when nature demands obedience to its raw power, It can be
1. effective

2. 1inevitable

98]

confusing

4. fatal

6. What do you think the author would probably do for a living? He might be .
1. asailor

2. afisherman

W

a lifeguard

4. amotel manager

7. “I wondered if I had done a wise thing.” (para 5). The underlined phrase refers to the fact that the
narrator chose to
1. resume the buffeting after the storm had passed

2. try to be wise in order to protect himself from the storm

98]

stay despite the warning that the storm could be a killer

4. evacuate along with other Outer Bankers though he was indifferent to the warning

8. Which of the following really happened at Hatteras Island motel when the storm struck?
1. The roof flew off.
2. Electricity supply was cut.
3. The walls and foundation collapsed.

4. The plyboarded windows broke loose.
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9. Which one of the following can be the example of how hurricanes transform the ordinary into the
dangerous?
1. The ocean I which the narrator had swum threatened to wash away the buildings.
2. Hurricane Gloria swept up the coast wit hits winds at 74 m.p.h. with gusts to 100.
3. The pressure dropped.

4. The narrator huddled behind a barricade of mattresses and plyboarded windows.
10. How many casualties were there after the storm?
1. 1 3. 74

2.5 4. 100

11. The “eye” of the hurricane means its

1. sight
2. centre
3. wind
4. size

12. In the last paragraph, the narrator suggested that the old way of life of the Outer Bankers was likely
to
1. survive through the change
2. flight with a great storm
3. suffer another hurricane

4. vanish due to the “development”

13. “They were in the midst of another storm.” (para 7) The underlined phrase refers to .

1. the change caused by nature

N

the change caused by man

3. the secret kept by North Carolina

b

the rising of condominiums

14. Translate paragraphs 1, 2 and 3 into Thai.

(Aauiasan gwesa Tunl. 2535, nnsutla. Anzuysdaans unnanendaideslng)
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EXPLANATION SHEET 7.2
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WORKSHEET 7.4

(Translation)

Problems in Translation
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1.

CONTAMINATED THAI FOODSTUFF

Laos has complained to Thai health authorities that 80 per cent of medicines and canned food
imported from Thailand were fake, contaminated or had expired.
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Death Toll in Cuban Air Disaster Climbs to 150

Mexico City — Authorities combing through buildings devastated by the crash of an Italy-bound
Cuban airliner say 25 people are believed to have died on the ground, raising the disaster’s death
toll to as many as 150, according to Cuban news reports. (AP)
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3. Takraw
In the 15" Southeast Asian Games in Kuala Lumpur, it was sweet revenge for the Malaysian in the
sepak takraw local team final as they beat arch-rival Thailand before a capacity crowd of 10,000.
Sepak takraw is a kind of lightning-fast volleyball played with a rattan ball by three-man teams
using any part of the body except the hands. Champions since the sport was introduced to the
Games in 1981, the Thais were stunned by the aggressive start of the Malaysians. After storming
into an early lead they never looked back
v
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EXPLANATION SHEET 7.3

(Translation)
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EXPLANATION SHEET 7.4
(Translation)

Principles of translation (Mﬁﬂﬂ’]‘a‘uﬂﬂ)
Below are some general principles for translation

a. Meaning (AJIINYNIE) The translation should accurately demonstrate the meaning of the original
text. Nothing should be added or removed, but some part of the meaning can be ‘transposed’. For
example, He was limp with fatigue might become : 1 uAY Toaden1umiiosd o

Ask yourself:
- are any meaning of the original text clear? If not, where does the uncertainty lie?

- are there any underlying implications?

is the dictionary meaning of a particular word the most suitable one?
- does anything in the translation sound unnatural?

b. Form (3 i/!!llll) The ordering of words and ideas in the translation should match the original as
closely as possible, especially when translating legal documents, guarantees, contract, etc. but
differences in language structure often require changes in the form and order of words.

¢.  Register (ﬁ’nymzmyﬂuﬁvnm'n 9) Languages often differ greatly in their levels of formality.
The translator must distinguish between formal (VOUWIEAM NTIVVOUNIEAM) and personal
expression (SUE’J‘]JGI,%), and use the expression appropriately to level of formality appear in the
original text.

Consider also:

- would any expression in the original sound too formal/ informal, cold/warm,
personal/impersonal... if translated literally?

- what is the intention of the speaker or writer? (to persuade/dissuade, apologize/criticize?)
Does this come through in the translation?

d. Source language influence (5n§wamnmy7ﬁ'm/a) One of the problems of translation is the
naturalness of the translated language (Thai). This is because the translator’s thoughts and choice
of words are too strongly influenced by the original text (English). To reduce this influence the
translator has to leave the text aside and translate a few sentences aloud, from memory. This will
suggest natural patterns of though in the first language (Thai), which may not come to mind when

the eye is fixed on the source language (English).
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e. Style and clarity (5377!!a$ﬂ?1ﬂ‘l}/ﬂmuﬂlﬂﬂﬂ7yv The translator should not change the style of the
original. But if the text is not well written, for example, full of tedious repetitions or confusing
ideas, the translator may, for the reader’s sake, correct the defects.

£ Idiom (7%43%) Idiomatic expression are very difficult to translate and sometimes can’t be
translated. These expressions include similes, metaphors, proverbs and sayings (as good as gold),
jargon, slang, and colloquialisms (user friendly, the Big Apple, yuppie, etc.), and phrasal verbs. If
the expression cannot be directly translated, try and of the following:

- keep the original word, in inverted commas: ‘yuppie’

- keep the original expression, with a literal explanation in brackets: Indian summer (BN
nafiemeauiaazvynuiluaeudategg 1o 1ud)

- use a close equivalent: out of a frying pan into the fire = nilide Uz asid

- use a non-idiomatic or plain prose translation: a bit over the top = 198 Z?J‘i/?u'@r‘i/, talk of the
devil = IAIRUNIBENOA

The golden rule is : if the idiom does not work in the L1, do not force it into the translation.

(FALUadann Alan Duff, 1989. Translation. Oxford: Oxford University Press)
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ANSWER SHEET

(Translation)
WORKSHEET 7.1
Activity 2
a) 1. nsulauuiumsesn 2. nsulanuuagy videlenaany
b) Now which text belongs to which method?
Mercedes : Translation 1-  NNFWUALLILATIAA
Translation 2-  N1sutlanuuagy videianAIX
Betadine: Translation 1-  N19HUARIIFA
Translation 2-  N1sutlanuuagy videienAIH
Relax with pink: Translation 1-  Nsutlanuvagy vieianAIH

Translation 2- N1TWUALLLATIFA

WORKSHEET 7.2

4,6,1,3,5(2),2(5),7

WORKSHEET 7.3

(A) 1. 3 6. 1 11. 2
2.1 7. 2 12. 3
3.1 8. 2
4. 2 9. 1
5.3 10. 4
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(B) 1. 1 6. 4 11. 2

2. 3 7. 3 12. 4
3. 2 8 2 13. 2
4. 2 9. 1
5. 4 10. 1
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® Champions since the sport was introduced to the Games In 1981, the Thais

were stunned by the aggressive start of the Malaysians.

“the Thais™ 1Ttz 1uweqtlse Ton amsauen @i 2 15z Tondafiae
1. The Thais have been champions since the sport was introduced to the Games in 1981
2. The Thais were stunned by the aggressive start of the Malaysians.
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The Thais, who have been champions since the sport was introduced to the Games in 1981,

were stunned by the aggressive start of the Malaysians.

® ...it was sweet revenge for the Malaysians in the sepak takraw local team final as

they beat arch-rival Thailand before a capacity crowd of 10,000.......
Y YA Y v o A . ag 1 o o @ ll
Qﬂllﬂﬂ@llﬂﬂﬂﬁﬁﬂﬁjﬂuuﬂ@ “the Malaysians” llblslfll'ﬂf] muuiumama . FITNUIN
I~ o 1 . . 3 1w .
‘they’ NUNUAIIT “the Malaysians” dnRae “they beat........ Thailand” NiNINY “the Malaysians
Y
beat.....Thailand” @atiudarmeanuNinvuadaosuzinlnglyl1d mlsiuneudnildlae

= =) ]
L’E]”I“Ifug‘]/]ﬂJﬂJ”ILaLCHEJ]liJ

® Authorities combing through buildings devastated by the crash of an Italy-bound Cuban

airliner say 25 people are believed to have died on the ground, raising the disaster’s death toll to as

many as 150, according to Cuban news reports.
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1) sz Tennanno According to Cuban news reports, authorities
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(2) Authorities have been combing through buildings.

(3) The buildings were devastated by the crash of an Italy-bound Cuban airlines.

(4) 25 people are believed to have died on the ground.

(5) Tt raises the disaster’s death toll to as many as 150. (It = The fact that 25 people are
believed to have died on the ground)
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® Laos has complained to Thai health authorities........
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FILM PROJEC

The purpose of this project is not only generally to let students use English as a practical tool
for listening, writing and thinking through the film study but also to stimulate them for the procedure
of creativity and to learn how to systematically and logically criticize films.

To complete this project, the students have to do the research in order to pursue more related
information to integrate all the contents by searching via internet, books, interviews and directly
watching the film thoroughly. The project has apparently ignited the students’ courage to unlimitedly
criticize and show their own opinions on the characters’ of some performers in each film by illustrating
and exemplifying the events to support their points of view... why? and ...how? or what motivation the
performers had for each situation. The students will realize that it is not just watching the film for
entertainment. Instead, they have to look through the back-ground, implication and the connection as
well as the consequences in each film that director, cinematographer, screenwriter, editor or even music
composer want to convey their ideas towards the film viewers.

The questions for the students are also important factors for their critical thinking process.
They cannot answer well unless they do watch the films thoroughly. Moreover, as working in groups,
they can discuss among the members, which contributes to better understanding in the “culture of
criticizing” with open-minded aspect to one another.

I also deliberately selected the films which had the same common theme, the inspiration. For
example,

- Inspiration to win the game with faith for the sake of religion or ambition to beat up one’s

prejudice in “CHARIOT OF FIRE”

- Inspiration to love and to be loved with sympathy, care and mercy between Doctor Sayer
and the Parkinson patient, Leonard in “AWAKENINGS ” or even between brother
and sister during the cruel war time in “GRAVE OF FIREFLIES”

- Inspiration to pursue Homer’s dream to be in NASA for “OCTOBER SKY” or the
amazing Billy to become a ballet dancer celebrity in “BILLY ELLIOT”

- Inspiration from “DEAD POET SOCIETY” to have “CAPE DIEM” ( Seize for the

day! ) by not letting their precious time pass. Etc...
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By learning from those films, I strongly believe that the students can learn that to fulfill their
goals in their lives is not easy. They must have perseverance with determined hearts to reach their
ultimate goals. Then, they will find that “ Success is not beyond their hands. ”

In conclusion, I hope that this project would be another step to contribute positive attitude
towards English study and also broaden the students’ world of knowledge and information technology.

After all, I had dedicated all achievements of this project to all of the students who devoted
their time, commendable efforts and hearts to their admirable works.

“ Criticism is like rain. It should be gentle enough to nourish one’s growth without destroying
one’s root. *

May all dreams of success in your life.. come true!
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